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PREFACE. 


* Ais anD GauaTEA’’ appears to have been composed for the Duke of Chandos about 
the year 1720, and was performed at Cannons in the year following. 


As in many of Handel’s works which were written about this period, the disposition 
ot the chorus parts is such as to warrant the supposition that the choir he had to deal 
with was limited in its numbers (there being apparently no Altos), and exceptional in 
the compass of its Tenor voices. This conjecture is borne out by the fact that the 
omission of an Alto part, and the division of the Tenor into two or three parts, is 
common to nearly all the works which Handel wrote for the Duke of Chandos, but is 
found in scarcely any, if any, of his subsequent compositions. 


It would be difficult otherwise to account for so unusual an arrangement, although 
it might have been supposed that when his connection with the choir at Cannons 
ceased, he would have rearranged the vocal parts and brought them more into con- 
formity with the requirements of ordinary chcirs. But it would seem that when his 
attention became absorbed in the production of his Oratorios, he kaid aside the smaller 
works of the ‘‘ Chandos ’’ period, only taking them up to transfer a movement which 
might be required for the larger composition then in hand. This, however, would 
not account for a work of the importance of ‘‘ Acis and Galatea’’ being left in its 
exceptional state; for if the size and attractive nature of the Serenata did not claim 
more than ordinary consideration at the hands of its composer, its performance in 
London twelve years later—presumably with a chorus not possessing the peculiarities 
of the Chandos choir—would appear to have demanded some revision of its voice parts. 


Nothing, however, seems to have been done in that direction—if we except a 
pencilled memorandum by the composer on the 1st Tenor line of ‘‘ Wretched lovers,”’ 
*‘ This part in Contralt.’’—until about thirty years ago, when an equally rough and 
ready expedient was adopted by the Handel Society under the advice of Sterndale 
Bennett, viz.: to give the 1st Tenor line of nearly all the choruses to the Altos. It 
need scarcely be said, that as the range of the remaining Tenor parts coincided almost 
exactly with the one transferred to the Altos, the difficulties could only be regarded as 
mitigated, not removed. 


It was plain—and it must have forced itself upon the attention of those who have 
directed its performance, as well as on those singers who have been condemned to 
wrestle with its well-nigh impossible Tenor parts—that a more radical and systematic 
rearrangement was required, to place this work upon an equal footing with others of 
its class. 

With this desire alone has the present edition been prepared and published. 


In addition to the occasional transposition of voice parts in certain choruses 
tho Editor is responsible for much of the Pianoforte accompaniment, for suggested 
abbreviations in the Airs, and for the marks of expression throughout. 


ACIS AND GALATEA., 


CHARACTERS REPRESENTED: 


GALATEA, ... A Sea Nymph. 
ACIS,) 26s oo. A Shepherd. 


DAMON, ..... A Shepherd. 
POLYPHEMUS, A Giant. 


Chorus—NYMPHS ano SHEPHERDS. 


Scenz.—A Rural Prospect, diversified with rocks, groves, and a river. 


Part the first. 
Chorus of Shepherds, &c. 


© the pleasure of the plains ! 
Happy nymphs and happy swains! 
Harmless, merry, free, and gay, 
Dance and sport the hours away. 


SOLI anno CHORUS. 


For us the zephyr blows, 
For us distils the dew, 
For us unfolds the rose, 
And flowers display their hue: 
For us the winters rain, 
For us the summers shine, 
Spring swells for us the grain, 
And autumn bleeds the vine. 


RECIT.—Galatea. 


Ye verdant plains and woody mountains, 
Purling streams and bubbling fountains; 
Ye painted glories of the field, 

Vain are the pleasures which ye yield. 
Too thin the shadow of the grove, 

Too faint the gales to cool my love. 


AIR. 


Hush, ye pretty warbling choir, 
Your thrilling strains 
Awake my pains, 
And kindle fierce desire. 
Cease your song, and take your flight, 
Bring back my Acis to my sight. 


AIR.—Acis. 


AIR. 


Love in her eyes sits playing, 
And sheds delicious death ! 

Love in her lips is straying, 
And warbling in her breath ! 

Love on her breast sits panting, 
And swells with soft desire ! 

No grace, no charm, is wanting, 
To set the heart on fire. 


RECIT.—Galatea. 


O didst thou know the pains ot absent Icvs, 
Acis would ne’er from Galatea rove. 


AIR. 


As when the dove laments her love, 
All on the naked spray ; 
When he returns, no more she mourns. 
But loves the livelong day. 
Billing, cooing, 
Panting, wooing, 
Melting murmurs fill the grove, 
Melting murmurs, lasting love. 


DUET.—Acis and Galatea. 


Happy ! happy! happy we! 

What joys I feel !—what charms I see! 
Of all youth, thou dearest boy ! 

Of all nymphs, thou brightest fair! 
Thou all my bliss, thou all my joy! 


CHORUS. 
Happy we, &c., &c. 


Where shall I seek the charming fair ? TT 


Direct the way, kind Genius of the mountains! 
Part the Second. 


O, tell me if you saw my dear: 


Seeks she the groves, or bathes in crystal 


fountains ? 


RECIT.—Damon. 


Stay, shepherd, stay ! 

See how thy flocks in yonder valley stray | 
What means this melancholy air? 

No more thy tuneful pipe we hear. 


AIR. 


Shepherd, what art thou pursuing? 
Heedless running to thy ruin, 

Share our joy, our pleasure share. 
Leave thy passion till to-morrow, 
Let the day be free from sorrow, 

Free from love, and free from care. 


RECIT.—A cis. 


Lo! here my love! 
Turn, Galatea, hither turn thine eyes, 
see, at thy feet the longing Acis lies. 


Chorus of Nymphs and Shepherds. 


Wretched lovers! Fate has past 

This sad decree—* No joy shall last.” 
Wretched lovers! quit your dream, 
Behold the monster Polypheme! 

See what ample strides he takes ! 

The mountain nods ! the forest shakes! 
The waves run frighten’d to the shores , 
Hark! how the thund’ring giant roars } 


RECIT.—Polyphemus. 


I rage—I melt—I burn; 

The feeble god has stabb’d me to the heart. 
Thou trusty pine! 

Prop of my godlike steps, I lay thee by! 
Bring me a hundred reeds of decent growth, 
To make a pipe for my capacious mouth ; 
In soft enchanting accents let me breathe 
Sweet Galatea’s beauty, and my love. 


ACIS AND GALATEA. 


AIR. 


O ruddier than the cherry! 
O sweeter than the berry! 
O nymph, more bright 
Than moonshine night, 
Like kidlings, blithe and merry ; 


Ripe as the melting cluster, 
No lily has such lustre ; 
Yet hard to tame 
As raging flame, 
And fierce as storms that bluster! 


RECIT.—Polyphemus. 


Whither, fairest, art thou running ? 
Still my warm embraces shunning? 


RECIT.—Galatea. 


The lion calls not to his prey, 
Nor bids the wolf the lambkin stay. 


RECIT.—Polyphemus. 


Thee, Polyphemus, great as Jove, 
Calls to empire and to love; 

To his palace in the rock, 

To his dairy, to his flock, 

To the grape of purple hue, 

To the plum of glossy blue, 
Wildings which expecting stand, 
Proud to be gathered by thy hand. 


RECIT.—Galatea. 


Of infant limbs to make my food, 

And swill full draughts of human blood! 
Go, monster! bid some other guest}; 

I loathe the host—I loathe the feast. 


AIR.—Polyphemus. 


Cease to beauty to be suing; 
Ever whining love disdaining, 

Let the brave their aims pursuing, 
Still be conq’ring, not complaining, 


AIR.—Damon. 


Would you gain the tender creature ? 
Softly, gently, kindly treat her ; 
Suffring is the lover’s part. 
Beauty, by constraint, possessing, 
You enjoy but half the blessing— 
Lifeless charms, without the heart. 


RECIT.—Acis. 


His hideous love provokes my rage ; 
Weak as I am, I must engage: 
Inspir’d by thy victorious charms, 
The god of love will lend his arms. 


AIR. 


Love sounds th’ alarm, 
And fear is a-flying, 
When beauty’s the prize, 
What mortal fears dying ? 
In defence of my treasure 
I’d bleed at each vein, 
Without her no pleasure, 
For life is a pain. 


RECIT.—Galatea. 


Cease, O cease, thou gentle youth ! 
Trust my constancy and truth; 

Trust my truth, and pow’rs above, 
The powers propitious still to love. 


TRIO.—A cis, Galatea, and Polyphemus. 
Acts, Galatea. 


The flocks shall leave the mountains, 
The woods the turtle-dove, 

The nymphs forsake the fountains, 
Ere I forsake my love! 


Polyphemus. 


Torture! fury! rage! despair} 
I cannot, cannot, cannot bear. 


Acts, Galatea. 


Not show’rs to larks so pleasing, 
Not sunshine to the bee, 

Not sleep to toil so easing, 
As these dear smiles to me. 


Polyphemus. 
Fly swift, thou massy ruin, fly! 
Die, presumptous Acis! die! 


RECIT.—Acis. 


Help, Galatea! Help, ye parent gods! 
And take me dying to your deep abodes. 


CHORUS. 


Mourn, all ye muses! weep, all ye swains! 

Tune, tune your reeds to doleful strains ! 

Groans, cries, and howlings fill the neighb’ring 
shore, 

Ah! the gentle Acis is no more. 


SOLO (Galatea) ann CHORUS. 


Must I my Acis still bemoan, 
Inglorious crushed beneath that stone ? 
Must the lovely charming youth 

Die for his constancy and truth? 

Say what comfort can you find ? 

For dark despair o’erclouds my mind! 


CHORUS. 


Cease, Galatea, cease to grieve ; 
Bewail not when thou canst relieve ; 
Call forth thy pow’r, employ thy art; 
The goddess soon can heal the smart: 
To kindred gods the youth return, 
Thro’ verdant plains to roll his urn. 


RECIT.—Galatea. 


*Tis done: thus I exert my pow’r divine ; 
Be thou immortal, though thou art not mine’ 


AIR. 


Heart, the seat of soft delight, 

Be thou now a fountain bright ! 
Purple be no more thy blood, 

Glide thou like a crystal flood. 
Rock, thy hollow womb disclose: 
The bubbling fountain, lo! it flows 
Through the plains he joys to rove, 
Murmuring still his gentle love. 


CHORUS. 


AIR.*—Damon. Galatea, dry thy tears ; 
Consider, fond shepherd, how fleeting’s the plea- Acis now a god appears. 
sure See how he rears him from his bed! 


See the wreath that binds his head ! 


That flatters our hope, in pursuit of the fair; 
Hail! thou gentle murmuring stream— 


The joys that attend it by moments we measure, 


But life is too little to measure our care. 


Shepherds’ pleasure, Muses’ theme ; 
Through the plains still joy to rove, 
Murmuring still thy gentle love. 
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Ye verdant plains - 
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Hush, ye pretty warbling choir 


Where shall I seek the charming fair ? 


Stay, shepherd, stay 


Shepherd, what art thou pursuing ? 


Lo! here my love - 


Love in her eyes sits playing - 
O didst thou know - 
As when the dove laments her love - 


Happy we 
Happy we 


PART Il. 


Wretched lovers 
I rage, I melt, I burn 


O ruddier than the cherry 


Whither, fairest, art thou running ? 
Cease to beauty to be suing 
Would you gain the tender creature ? 
His hideous love 
Love sounds the alarm 


Consider, fond shepherd - 
Cease, O cease 
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Must I my Acis still bemoan ? 
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As when the dove la - ments her love, All on the 
Andante. Z a fave da eaurahh 


euemmeeed 
no more shemourns, But loves 


ys : : — —— 
te ee ge — 
i — Pa Bote Beal Ck BNL NST aR PRLS = ee eee 
Woe ° 
’ : . but loves the live - long day. 


As whenthe dove la- ments her 


love, All on the na - kedspray, When he re - turns, no more she mourns, no 


more she mourns, no, no, no, 
wae 


-@-——_™—. 5: 
SDS eee ey Fe 
ny Peay 7 arene AGS 


=. Se Sy ee oreo = 
SIT EST BY RS Se sat ee Be _ eee _ A YE A Oe 
Loo See ew mies Bos ronan san eT warm 500 SERS SL Td <q EO Re 
Ee a eee oh ea OE I ER ANT POM STEAL —_ 
eee 
more she mourns, But loves ... . 


se 
———————— 
When ihe re- turns, no 
| 


loves, 


she mourns, But 


woo - ing, 


Pant - ing, 


4 


Teed 


Pima Rigs S =] 
Jz=”7 3 
aes ee 
DS we ie Ba Seas SS eee 
Co ad Bin Sans hee es 


“St 


the grove, 


fill 


- murs 


ta} 
=| 
| 
ap 
g 
or 
t 


mur 
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No. 12. Duret.—‘‘ HAPPY WE.” 
= Presto. . 
BUA @ Saat! 7. ae eee ET ee 


aves 
| Ft 6) 


= SS ee — eee ee ee | ee 
() 
RUA 


TENoR. HA—< 


Presto. 
a’ a OD illo Rik De Bese K ea) 
2 ae ee Oe ha oe ee. 
(EEN Sune See SS SS a ee eS oa Seer Sapa aetac! 
PIANO. oe Re 
< tr tr 
¢ vests Ti -9--@_-@ 2, -o- 280». » # 
on PRA GY ARM eGR Mista Kaatlicy Baspencet 5 Eien 
SaaS alll — 


1’ Se ee | EE Air CEG BS | ae i ae el ea eS A eS 
ee ee ee ee ee ee 
po ee {aE ef en el eee ee 
eo oe 
tr 
ag ei | —| 2 | _e ee ees — sa 
‘ Ss GALATEA. 
~ af ee Se @ 
iG ———————————————— ———— 
Aots. EE ee SE 
v, | ¢ oo ® : 
—— ; = Cee 
i fan ae a rid 
: ieee [SS eae 
Hap - py, hap - py, hap - py, 
Ge waaed wine eg 
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>in Pg nt i en 


oS SSS ee ee 
Gs 


We, - hap - - - Sega DY s. We, memiapy ae) erst ce ates 
HP ae ee ae st ar ba 3 2 a in a Fi 
((: ooo? oe Sr oe oe oa Sia 7 Se Mg eee 
we,.. hap - - - - es py hans pyeye,—— + haps — «rth — Ge 


SS 2 SSS 
(6 ey Oe — 
AY Laat [tare a 


py, hap - py, hap 


hap - py, hap - py, 


Fr e ia Far e 


hap - py, hap - py, 


{pee 
| 

ifaw 

Rwy, 


we, ha 


e . 


hap -py,hap-pywe, ha 


\ Sa Same. 


youth, thou dear- est boy ! Thouvall> svimy eeebliss, thou 


Of all nymphs,thou brightest fair ! Thou all. .my. . bliss, thou 


Bll peieeel Vance OY, PED Gita scar. 210 Vereen bliss, thou all . . my joy! What 
nr EN CaaS EN, -— —@™~ am, YTS 

\y ae 2 Ea pz! a es | 5G ° 
fo ee ee ee ee 

alley ©, 8 10y: Thou call] Sosmyi cs.) Diss ammenou all. .8 = emy.joy) 

a a. | =e 
a! PER ASRS SE PTET WH Re ee Te a 1 D 
eg Stet Ee fa ee 
ie rear — a 

A 4 ~ - y @ 
P sempre. 
tn De ’ 
(ry) aay BRS SaSes ly J2by 3 .ASaaee ao 
—————— pe 
le a ee ee Ce ec ee ee eee = 

Jey BOs ee : 9° 13 |G ee POS <a 

AAU] sas near snare ooreeaal 2 Sa ey SR RRO ona Poae MEMES” As a | Jas ceca ee se 
HOVE an. I feel, Of allyouth, thou dear-est boy ! 

v. eee wie ee Pru ee Sea eaten Fs) 

fe Se ee oes eg Bee ENR. AES 
What charms.. I see, Of all 


— Thou: alle. “my sy »bliss; thou all. .my.. joy, thou 
Ni ia a a ae al ae ar ia = ye ae 
Br -coea poe eae fied aces 7 Zara a ee iSite ned is ead wi ceed or o> sl Oo en ne me 
oY en eben eta on area tes 
SS B SS ere 
nymphs, thoubright-est fair ! Thou alll. ®. mye Diss; thoy all my S197, thou 


alia (cs hacia 


= 


Bll -— MY. u) blisteeyet | — bhov all. . my joy! 
ERIS 
yn > @ Oo ieee a nae 
bw atts Fea eee asa eee ey fetes oy EO ee | H 
all ehceomy me So bliss, 0 sthous alle semis iove tr Hap - py, 
a * — DS. 
iv. SF TY ET AS Ae a Es ee ee BE H 
ue tr 
_ sl - -8-o. -o-° 
He) > re ar a i ae, p2 ee me 
tg EE ae ey ay = ee 


* The rest of this Duet may be omitted and the Chorus joined on the end of this bar. 
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No. 18. Cuorus.—‘*' HAPPY WE.” 
Presto " — 
’ Ai 2 . a> ei @S BO ee eee ee et 
SoPRAXO. (ee 2 es ee 
Hap - py, hap - py, hap- py, nap - py, 
OS (= SS ee eee 
Hap- py, hap - py, hap- py, hap - py, 
|W tv @e Tes ee we ° 
Tenor. [Aba — er tama = 
B\/ Ag © SL a Se aS Sa 
Hap- py, hap, - py; hap-py, hap - py; 
yey Es ee -}-——@- + 
5S 2 CSS ME See (Ce ea eee ee eee a ee ae ees 
Hap- py, hap - py, hap-py, hap - py, 
Presto. f : 
, g. 6: 3: —= oe: N 
UJ 5 ——_Sl-g> @ ge te |_ =A s aes 
PIANo. =o * 
We 
Ge = 92. -9-° -9-° -@-° is -o- e = e 
OS DS a Se Se a ea ees ee ee 
ae bh easy Geer 2 — =" i ee ey ees a eee 
mere | | e es ee ee Yo MAE) 
| -o- - 
—— 
—f —_——__—_—_# -9— o— res 
ria ro 
hap - py, hap-py,hap-py we, hap - py, 
yy ee ee ee ere 


Hf ae = 
hap - py, hap - py, hap- py we, hap - py, 


| 
e 


hap - py, hap- py, hap-py we, hap - py, 


hap - py, hap- py, hap-py we, hap - py, 


Baie eats Jee ra PoP E ¢) 
(ge ge Ye ee eee e 8 A 


(See BS ae yo aa Bw By 
1 A =i 7 Ale eo Bel 9p eal” fe canal” da RG a ase 


-¥ ES tT eA A al 8 os a a 
_——_— ee ee 

Pepe py bapity amore DAL. joysuee... eee h ent, ST ee feel! what 
eS SE 


hap - py, hap - py we! What joys I feel, what joys I feel ! what 


——— ae eee ae eee ata 


NS (AES Se 
hap - py, hap - py we! What joys : ; : : : ‘ ~*~ feel’! what 
@_ 4 


Ps ae (Sees DLAs BENE nnd EDEN BBL EW BETS 3G 
hap - py, hap - py we! What joys I feel, what joys I feel ! 


< | bie F f Zo 0 $1 ~ a a — pe 
fat é -o— q 


-o- a 
—___* 2. —_———_— 
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t (a ae a reese parece Say Ce ers nied ee say Seca ree eeT Ca Fs 
AU, (<Aaeeeenaee| L ' PS OF SS ae 

charms I see, what charms I see ! What joys.. I... feel! what 
ear SRG TL eee Da Ie it Bee SMI S bi cuetia SESS DT ere ST ee ee eS 

charms I see, what charms I see ! What joys I feel ! what 
yf : Se oe SS ST y 
tp aliens foe ae Siam acrnny ky Sy FA wae pelwa : 
AN BL Fae Se: 

charms i see, what charms I see ! What joys.. I... feel! what 
(Fae 7 ees ees a re Sy ee eer wis Re os hae eee a sh er mmamasaeeh > Beicane 4 
— te ——— ret —| —— ee hee ° BESS Si BeAr 

charms . ; 4 : 5 ; . . Isee! What joys I feel ! what 
-@_ Paste oan i 


charms I . see! Hap - py, hap Dy, hap = /-*4 0b py, “hap - py we, 


ara ee 
i ~~ ae Tl [ae Sara ye | | 
e e e e iat] ig o-— : ~ ry 4 ——_@— 
* charms rE see! Hap- py, hap- py, hap - - py, hap - py we, 
° eae Saas Sea a RE Fi eRae ts Z JE a = 
is —o > a ——___—_#@ — @ + —a—, 4 — ye a— at 
WW, a ia fae P| ‘oa aa aaa 
charms I. . see! Hap -py, hap- py, hap - - py, hap - py we, 
es a ou 
ie maa RESPIR ES 
= ——z TES — @ 
charms I see! Hap- py, hap- py, hap - - py, hap - by we, 
<i . oo @ #2». + ; ; 
ee CD o-._ 


(Ons os <p 2—-0-§ | eo] Sees F ms 
poe ——— ee 
oe \~ wer | 
a A , ° 4 -o-° 
| ae ee Gee Se eee oe eoceee 
AN ae ae F Nee 
hap - py, hap - py, hap - py we ! What joys . 
-F 
— : ON BE ee AR ES 
hap - py, hap - py, hap - py we ! What joys I feel, what 
Sr D arg 
fi W 0 ° are a = 


hap - py, hap. - py, hap - py we! What joys I feel, what 


A a a—™ i 
Fa ae ee es So aa ee ee 
ee ie ao Ls teel! what charms I see, what charms... 1 see! . What 
ae RES : = = 


joys ] feel! what charms I see, what charms I see ! What 


what charms I 


-@-° 


i 
what charms I ! Hap- py, hap-py,hap - py, 
ee 


what charms 1... 
ee 


-@- 


ae 
eo ! 
a Der pre ps | ses ee , 
(nS 2 le Se eee oe ees See ee eee 
‘STG olan Re a as ee Be en a a ozs Se : s vam aera es mo f 
Some rN 
ee -o- -O- - oe R } 
Aye = Se Sey Eel ene ery poermes ct earner oa PO SER PN OE Sai 
ete oa Oe ae | 
top ees ” pe a 7c nce US 
{ rt if \ -o-° i -o- @ 6 Bi -@- 
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PART THE SECOND. 


No. 14. Cuorvus.—**‘ WRETCHED LOVERS.” 
‘ A tempo ordinario. mf 
AMES. } 
eet a a SSS 
Wretch- 
7 a So oe ee, ae =———_———| 
ALTO. ra pi ( ee eee ee Se [ 
UNS .5- <= oto (Ee ee an OES, | Mae Pe Sk Sd ee oe a ee ee ia Se eS ee EE 
: my 
: mn’ AE. Pa Ere we ee Ed Bie Big ea == Ss) 
troop, ([6? © 2 oe eee to * ree 
° PE SS EE SS Be es a ers Ps SE Sey ne Be See Ge Ue ee ee a ee 


Wretch-ed lov - ers! fate haspast this sad de-cree: No jcy_ shall last, no 


mp 
2nd 
TENOR. 
Wretch - ed lov - ers! fate has past this sad de - cree: No 
Bass. Ss = 
A tempo ordinario. Z—~ 
eal UD, + SE = 
ee ee a). REPS 23 Gey Je eee eee ee Pe 
PIANO C 6 Ans eo Cs $6 oe 
e = 63. mf ie | eA. teal ee \ @ é. a o: ri 
(@) = Sy ne Caos rl a ee tsar 
—— 


V4 SELIG LS NLS LS AE A SY TEE ONE LS GE RT 
7 ee 
See SS 
- - ed lov -_ ers! fate has past 
mf 
YF [Sa [enone —{——-- 
f-——)— ss _____p2_—___|__} _1________ Bae EPA be ESEEE RET OEE —— 
AY 7 Ere So == jy. 4 m2 an o— 
~~ -o- 
Wretch - ed lov -_ ers! fate has pastthis sad de - cree, 
NS — Se ee 
a eae [eames eee © 


this sad, this sad de- 


Wretch - ed lov - ers! fate has past this sad de - 
Gar eee ee et ee 
WP, ae Te” ci ee mG. 
ee t oo a = 
| ad : | | a P 
wie Sl A S 0 iN i eee -@- 
ea) = ne es PR SRE le 2 a eee Se: 
WEZs (ABS BARES BS eG ed aul - ‘t tee) See ee _|—3—g@ — & — 48 
Ss — 1g La “4 ——+, 1] 
ta a = - 
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Vo See TT OS ON ar 5 wa Ss = ene : 
wT fA ee pee] Ba ay ay = 
(Ope ew ae ee ee [SSS ee 
this sad de- cree, this sad de- cree: No joy — shall last. 
f° 3 4 oa aaeee, hee Meee pode a ere 
ee f [AV een Pada tcarg wr @ eee in a Fauna 
-o--o 
fate has past this sad de -cree : No joy shall last. 
Yana e—g—"F, —s es ee eee 
es aaa =3e 7a oa ene ra 
: cree, this sad de-cree: No joy _ shall last. 
re ee iS geile > es a 
ee = ee 
past thissad de - cree: ; . No joy _ shall last. 
—— — ee = 
5 ea a cee : a 
@ 
- cree, this sad de-cree: No joy shall last. 
em ot 5 ms y a o 
2 a a sot a oe, it aaa oie 
AW <>) faa ea hat PY aE st Ri Lae a 
~~ -o- 4e- J 
_— | N a pil 
ae re itn at) Sel See 
(po ew 2 ed eer eee 
ee | 4 ———— San eet — ——— 
A iital 
__\f p. 
Hast 
AZ 
Wretch - ed lov - ers, . me OUIGS Sh, . your dream, 
Sy) ian eae Ei] Bea Sawa = ——— ee Toe ok Smmemr ea Wc aaa 
oe 2 es = 
Wretch - ed lov - ers, . . wretch-ed lov : - ers, quit your dream, wretch- 
(SSS SS = 
Wretch - ed lov - ers, quit your dream, 
y, . 
0 See es ea L C2 
SSS ee 
Wretch - ed lov = ers, wretch - ed lov - 
ca) * ie eee = (rae eae iousvers FETs TS € 
Set a ej. = Ee SS Le. 


ia] — U Fj <? BEER 


Wretch- ed lov - ers, quit your dream, 


ers, wretch - ed lov -_ ers, wretch- 


quit your dream, quit your dream, quit your dream, wretch - ed lov - 


B. 
aa = ee eee 
Si 2 aS ORDA Bia sili aes RRL Dna FE el tole ae 


ed lov-ers, wretch - ed, wretch-ed lov - ers,quit yourdream ! Be - 


lov - ers, quit your dream ! Be - 


8, 
quit your dream, wretch - ed_ lov - ers, quit your dream ! Be - 
cres. 


quit 


yourdream, quit yourdream, wretch - ed lov -ers, quit yourdream! Be - 


B | 
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T_T 
- hold, be-hold ea monster Po- -lypheme, be-hold the mon-ster Pi mon-ster Po - lyphéme, the mon-ster Po -ly - 
a eee ae er ee 
ea ee 

Ae jo ane 7a seaman ae 

- hold, be- hold: eens raat ae hold the mon-ster Po - ly - 
a ees Se . 
———— SSS SS ee 

- hold, be-hold, beheit ___be-hold the mon-ster Po - ly - 


Oe are aaa 
Ge SERS Sse 


- pheme, the monster Po- lypheme, the mon-ster Po-ly- pheme, be - hold, 
1st & 2nd ES 


r. js nea Y os @ J 5 
p pereme, the monster Polypheme, behold the monster Polypheme, themonster Seeee tar the monster Poly - 
ee ee —_ oe eee 
= a a Er eee ee ee =e Sa 
47 hold, wretch - - - ed lov - - - -  eYs, 
|_\ Y) 6 ae. 
2 Ta H Sea ea Te Soccer 
- hold, be - hold 
=a See 
Se : ee ee ee eee ee ed 
lovatizeml bat briny OP ~ behold them a nit ah Foner behold the monster Poly - 
ae a ee a eee laste E 
SSS Se eee é ——— 
| 
AVS se, Ye [i aeef ere ee | | Ue 
nana rs = aa oe a Om SErae= 
\ ce -o- 


Ak Pa aes © Re AERTS TORICEET a Seiisan see NE TT Sea 
- pheme, the monster Polypheme, ster Po -  lypheme, 


- pheme,behold the monster Polypheme, behold the monster Polypheme,behold the monster Polypheme, themonster Poly a 


N 
! o Gi 2 2 2 OPP eq gg 9 9 9 -» 
: —o—2—_o—_9— =» ~~ — ize See Baeers ewerag ees fer = 
SS ae ae = ee Be oe 


—= 
=a 
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Ist SoPRANO. D 
1 a ES |. eae 
I fat Aer Peres | 5 
(= Sa a 
i a quit your dream. wretch - - - ed 


2nd SoPRANO. 
2 2 = 


dream, ... quit your dream, wretch - - - ed 
ele SSS SSS ee 
a . = 
-@ 
- pheme, be-holdthe mon-sterPo - -  ly- pheme, be- hold the mon-ster Po -ly - 
Ist TENOR. 
Bia ie Sees 
a | 
aoe race pa Ales OE ASE 
- hold the mon-ster, be-hold the mon - ster, 
2nd TENOR. 
v 7 : & = 
(Qa SS Sa ee | 
- hold the mon-ster, be-hold the mon - ster, 


- pheme,  be-hold the monster Po - leat - phene, 
ue ae 


behold the monster Poelypheme, behold the monster Po-ly- 


a) 
‘a8. 
f tia i 7 S45 a 
behold the monster Polypheme, behold the monster Po-ly- 
Zaye ee eS Pe (eae lament 
Ss — = —————— 
wretch - - - ed lov - : : - eT, 
——= | | — 
' -o- 
pari et rion pag Slee ge TT . 
7.2m = SPE <e oa > 
Kp" ere ae ee eo eee ert Scoala aa eee aS wa Se 
o |-« g-0 
Cram thE TA Ver 3 
v ————————— = ial a 


URSLG RUDY “¢eRaN ER = cs 
wretch nh ed, be - hold the monster Poly-pheme, behold the monster Po-ly - 
Ist & 2nd TENoRs. 


lst & 2nd Sopranos, 


ers, un Ta the the ee ionster Polypheme, behold themonster Po-lypheme, themonster Poly - 
eats aia ST 
= a 
Pa NE to pea re eee a eee cog — ee —— 
: th yo 
pheme, behold the monster Polypheme, wretch - - - ed lov - - efs, 


pheme, the monster Polypheme, be - hold the monster Poly - 

- = SSS SESS SSS 
@ SS SS SSS 
a Sef 

be - hold themonster Poly- pheme, pl Sitar themonster Poly - 

a =e 

— SSS 


r = ers, ees a ee 


RASS. 


Sa 


See what am - ple strides he 


- pheme,be-hold themonsterPo  ly-pheme! am - ple strides he 


strides he takes 


See what am - ple strides he 


strides he ! The mountain 
re ee Were see ee ee ee CEN ae 
2 SS eS eee 
——— FEE” EMD ——$<—$_—_—. 
am - ple strides he takes! The mountain 
2 = a Se a =—_ @ —_-@ 
strides he takes! The mountain 
ee aan! aa ae oe ees 
— @— Eaay 

ree eee Sey cant Sha 5 Sen 
am + ple strides he takes! The mountain 


o Dy sspeenle ge ‘: 
a a > LS aS sal 
| cui ae wos 


== Se 


the mountain nods, the for-est 


3 
5” 
tay 
aw 
‘ Tr fright - - - end, frighten’d to the 
y shakes, : he waves run frig en run frighten 1 
eee ae ze ee ie Z fear nee hee eee 
rou SS ees SSN St 
EXD TARE SAE GALE THOTT SE SOF oo a you ets a A ES 
shakes, Thewavesrun fright - ik hae - en’d,frighten’d, runfrighten’dto the 
eueETIi Wha 


qaane 2 igsinee ees, 


shakes, The waves run faehtnes > 2 pte: - - * 1 d,j4 Tu opitighiea.cx - end to the 
Cama ae aS ———— + 


ee . Se PT oe ree ee ee 


eee Tagore See 
as Sagegetes dt a722 


aa Cree rere 
= 1 CB ¢ ECS BCS Ee ae 


fF zee eee eae perepeewsopteeetisn Seecece cree i rs 
a eet fm) SO bee a Fogdog: 


Wa Lake 7 7a nee ee 
shores ! Hark how the thund’ - 


\ | | 
p 5 Pi rt x nh a 
a (ea as. i bot ica t 
Pees 2 
[See 
eles 


ane cre 


hark, how thethund’ring gi- ant roars, hark, hark, 
peers ies — ° — 
hark, howthethund’ring gi- ant roars, hark, hark, hark, hark, 
0? g- »o- 
a ee ed er av" 


: : - - -~ ring gi-ant ‘roars, . ~~. = 
— 
Re | rev Fas - 
ye aes ae ee eee 
W femeensa S en ae a i ee ea —————— 
| came 
Baal Ec le ce rere | 
crs I Ste ett» f 5 fans op ames ge 6 2S #4 
ie! oe Paes hee es emtes eae e eto oe ete 


a G 
yD Coat) ED A ees AE 
ir PDP = S y 6 = | Le 
ONE SE Se eee ee 
hark, howthethund’ring gi - ant roars, hark, hark, hark, 
J} 29 EL SUR RE Ee “Noo ee = [ere ey Res, a Rass 
he rer a EP oe ne xi "se enaeeTe 
(Aviaen see ese oe ee = semen reer a 
hark, how thethund’ring gi-ant roars, hark, hark, hark, hark, 
tlre roe ae 22 ett 
UY, p \A \P [=e] 
hark, howthethundving gi-ant roars, 
a me 


. howthe thund’ring gi-ant roars, 


S-2- -o-f 8 an ie -@- 

ieee: eo ‘ ae oats 
fy — 

———— Sioa 

— 
| aca 

9-2-4 ao ar oe iii 

ce a at “ae Cal See ow oa ol 


-9 #9 .-9- onreconns 


-0-2-@ ee eee Og aa 
~p—fef#t#; ef es Sl ia al al ae aes peerisct) ata fo] prrers ae cen 
SS ice : aa 
at yo sa 1 a= 2 ' a eee Soeeoenae welehs a a 
a [ | is -o- ge “| -e- 
= | news iam ay | ——+—| ante an aos ogo oe 
y, °. RAST, Ser cana 3S «aia ae 
wv .068: aa 5 ———_ = SSSR _ SS SS 
OT fai ° = recon no eas SEES 
TAS se ee — 
thund’-ring gi - ant roars! 
aa? [7a II i Ga Eee ae 
ra = OE een. areas Saeko a SLY ————— 
ANY : LEAP ane SS SEES 


pe — —— =o 2 
G ———————————————— | 
—— 
SS 
thund’-ring gi - antroars! 


a 
‘ s TS Ss 4 ial eee 3 i NM H 
\ C se SEC ee seas aoe ee he eee ee 
} ro ) | | ae ge, SS ted Jee. : | a Ee 
[Ee — oa ee = 
= 0-9-4 2 -o- = Sa 
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No. 18. Recrr.—‘** 1 RAGEH.’’ 


— Furtoso. PoLYPHEME. 


: scaoae he Bs 


ale 


Irage, I melt, Iburn, 
Adagio. Furioso. 


Ceelseoee SGI 


* pa-cious mouth; In soft enchanting accents let me breathe Sweet Ga-la-te-a’s beauty, and my love. 


Adagio e piano. ——__—__'. ; 
ee 9--O-@-@- Fe mam ; ss 
| _ aw | mf 
eo a te- a con ae ae 
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No. 16. Ar.—‘'O RUDDIER THAN THE CHERRY.” 
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No. 17. Recitr.—‘* WHITHER, FAIREST, ART THOU RUNNING 2” 
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No. 18. Am.—‘* CEASE TO BEAUTY TO BE SUING.” 
Allegro e staccato. 
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No, 19. Air.—'‘ WOULD YOU GAIN THE TENDER CREATURE.” 
Allegro. 
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No. 21. Arr.—‘*‘ LOVE SOUNDS THE ALARM.” 
Allegro. 
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fear is a - fly- ing, and fear is a - fly- ing, 


% As tne Da Capo, the 15 bars following this sign may be omitted. 
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No. 22. Arr.—‘‘ CONSIDER, FOND SHEPHERD. 
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* The following 28 bars may be omitted in the Da Capo. 
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No. 23. . Recit.—‘‘ CEASE. O CEASE.” 
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No. 24. Trio.—‘ THK FLOCKS SHALL LEAVE THE MOUNTAINS.” 
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No. 26 Cuorus.—** MOURN, ALL YE MUSES.” 
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ALTO. 

p mf 
Ist & 2nd (aa) We BT woe Ar iar 
ae (a oo fo RL SRN = ae 
Mourn,all ye mu - ses! weep, all ye swains! 
Bass. 


Mourn,all ye mu - ses! weep, all ye swains! 
Adagio. ; 


PIANO. 
o - 58. 


bp 
6 a 
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shore, The gen- tle A - cis is no more,  Groans,cries,and howl - ings 
ey =a ee ares 2 @ Ge. ree 
L\s7e, [7 4 er a er ere he Par Pree rrr) g B.- | rae (eee eg 
Pe cle oe ennai baenciedie! aes Waraners WPS (a ees BE Eoin a 
lam. S Dl ea eee 
shore, The gen- tle A - cis is no more, Groans, cries, and howl - ings 
| | \ ele 
ma’ 12, Ee Sra oe ee ee ot 2 ee p.t“<‘( CRD le ff | 
‘<8. V aT +g} — + == 4 | ——»_|—_§—__#__-¢ a) o— ea _| 
Saal | eal ee ee = | ae reteset a7 | ps 1 aa 
ow, ‘i ihe ae A meny Sees OS... fe ive Ss ee ee |) a Pro 5] eee 
| r 
dim, P J | | 
293 SS Se ee ee Sa ee eee ss ES onl ete ee |) Cen San ee oe) 
Re, 028 Ee EP SRI Re Pe Tal [aes ts oe pee ee Sr ee | ee a ee ee 
| Se eS et FEE SEG iT Sy J 


6 [=e See oe | 99 aa peyt 
; sae teers oer , ; Pe gee ee eet 
° ==” Sei 53S (SSS esd Ea J es a= $—_@ hy = 
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No, 27, Soto AND Cuorus. -** MUST’ I MY ACIS STILL BEMOAN ?” 
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No. 28. Recir.—‘** TIS DONE ” 
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NOVELLO’S 
NEW VOCAL AE B@ ITs: 


ENGLISH 
FOLK-SONGS 


COLLECTED, ARRANGED, AND PROVIDED WITH SYMPHONIES AND 
ACCOMPANIMENTS FOR THE PIANOFORTE BY 


WON Ero hie 


Price Two Shillings and Sixpence. 


Good morning, pretty maid. 
The country lass. 

The painful plough. 

Old May song. 

The Peace-Egger's Song. 
Sheep-shearing day. 
Harvest-home song. 

John Barleycorn. 

Hunting song. 

The buffalo. 

Drink little England dry. 
Ye sons of Albion. 

The gallant hussar. 

Sheep shearing. 

May song. 

Cupid, the pretty ploughboy. 
The old farmer. 

The honest ploughman. 
Flash lad. 

The birds in the spring. 
The Masonic hymn. 

The seasons. 

Somersetshire hunting song. 
Tally ho! hark away. 

The barbel. 

Go from my window. 

The nightingale. 


TWENTY-ONE SONGS: 


Derry-down Dale. 
Bonny light horseman. 
The soldier's farewell. 
The jolly waterman. 
Saucy sailor boy. 

Paul Jones. 

William and Mary. 
Britons, strike home. 
Ward, the pirate. 
Marlboro’. 

Polka mad. 


Grand Conversation of Napoleon. 


The punch ladle. 

The churchwarden's song. 
A jug of this. 

The lost lady found. 

Mary of the moor. 
Undaunted Mary. 

Banks of sweet primroses. 
The cuckoo. 

New garden fields. 

Go no more a-rushing. 
Richard of Taunton Dean. 
Advice to bachelors. 
Botany Bay. 

Old Rosin the beau. 

The new-mown hay. 


COMPOSED BY 


EDWARD JAMES LODER 


INGA SB Mee N, 


SONGS 


COMPOSED PY 


A. tC. MACKENZIE, 


(Op. 17 and 31.) 


Complete, cloth, 7s. 6d.; or, in Three Books, 2s. 6d. each. 


Book I, 
Fhyllis the fair.. 0 ee 
It was the time of roses... 
Light slumber is quitting the eyelids 
O, hush thee, my babie : 


The earth below and the Heaven above ‘ 


If love were what the rose is 


Robert Burns 

.. Thomas Hood. 
Frederick Locker. 

: Walter Scott, 

.. Charles Grant. 

. Algernon Swinburne. 


Book II, 


What does little birdie say? 1 (A).. 
What does little birdie gay! (B)ee 
Of alisweet birds .. aif 
Lift my spirit up to thee 

Russian Love Song .. 


While my lady sleepeth (Op. 12, No. 2) - 


The Song of Love and Death 


The first spring day (Op. 17, No. 1) 
When I am dead (Op. 17, No. 2) .. 
A Birthday (Op. 17, No. 3)... A 
Up with the sail (Op. 16, No. 1) 

O roaming wind (Op. 16, No. 2) . 
Something sad (Op. 16, No. 3) 


NV ses ake) 


Book III. 


Tennyson. 

Tennyson, 

om Peire Vidal. 

.. Charles Grant. 

_ J. Arthur Blaikie. 
ae won). G, Lockhart 
aXe Tennyson. 


Christina Rossetti. 
Christina Rossetti. 
Christina Rossetti. 
. Logie Robertson. 
. Logie Robertson. 
J. Logie Robertson. 


SONGS 


COMPOSED BY 


HEN RY¥a PORCELE, 


EDITED AND ARRANGED, WITH ACCOMPANIMENT FORTHE PIANOZ0O>~- 


BY 


WILLIAM H. CUMMINGS. 


1813-1865. 
EDITED BY 


WM. ALEXKR. BARRETT. 
Price Two Shillings. 


Childhood's dreams. 
My home. 

Sweet village bells. 
‘Tis night, 'tis night. 
Wake, my Love. 
Robin Hood. 

The Outlaw. 

The home of early years. 
Old Christmas. 

Oh! the merry days. 
The Diver. 


The British Anchor. 

Three ages of love. 

Wake from thy grave, Giselle. 
Father Francis. 

The old house at home. 

Philip the Falconer. 

I cannot flatter. 

Oh! here’s to the Holly. 
There's a light in her laughing 


eye. 
fhe brave old oak. 


SLES Yes ON GS 


COMPOSED BY 


CARES Eee 


THE ENGLISH VERSION BY F. CORDER. 
Price Two Shillings and Sixpence each Series. 


FIRST SERIES. 
I am a free born Romany. Sweet is our farewell song. 
One old song my Mother taught. | How silent is the forest grove. 
Gipsy boy. Oh, my fair lost rosebud ! 
What plaintive dirge. Dulcimer, let me play thee. 
When the Gipsy heareth. ay oh play, e gipsies ! 
One pure drop of water. The end is cent oh! let me die. 
Sound the harp and cembal. Happy, free, and careless. 


SECOND SERIES. 


Ho, comrades! let wild melody. | Jolly rags. 


Price Two Shillings and Sixpence. 


The Knotting Song. 
Nymphs and Shephetds. 


1 attempt trom Love’s sickness. 


Full Fathorn five. 


Come unto these yellow sands. 


When I am laid in earth. 


I'll sail upon the Dog-Star. 

They tell us that you mighty pow rs 
On the Brow of Richmond Hill. 
Fairest Isle, all Isles excelling. 
What shall I do? 

From Rosy Bow'rs. 


SEVEN SONGS 


J. STAINER. 


Price One Shilling. 


. Das Ferne Land. 

. The Far-off Land. 

. Der Rosenstrauch. 

. The Rose Bush. 

. Das Meer der Hoffnung. 
. The Ocean of Hope. 


~e et  , 
AunkhwndwH 


7. Poesie (Poesy., 
‘se An Leukon. 

g. To Leukozx. 

10. Quand je te vois. 
11. Daheim (In Thee), 


TEN: CANZONEES 


COMPOSED BY 


J. HAYDN. 


Price One Shilling and Sixpence. 


Despair. 
Fidelity. 


My mother bids me bind my hair 
Now the dancing sunbeams play 


Decked in spotless linen. 


Wand 'ting ever wand’ring. 


Wildwanderer,thy heartis strong. | See this pretty girdle. 


Sound the harp and zither. 


How long it seems. 


Love, hear my lips pronounce thy | On the lake. 


name 
See 'mid efaggy passes, 


When she dances with me. 


Hark! rent I tell to thee (The 
Spirit Song). 

High on the giddy bending mast 
(The Sailor’s Song). 

In thee I bear so dear a part 
(Sympathy). 


The 


(The Mermaid’s Song). 
O tuneful voice ! 
She never told her love. 


season comes when first we 


met (Recollection). 


Lonpon: NOVELLO AND COMPANY, Limirep. 
New York: THE H. W. GRAY CO., SoL_E AGENTS FoR THE U.S.A, 


NOVELLO’S 
WOIGATK AA IZBDUNMS. 


sirne, Thomas A.—Twenty Songs ... 


Austin, Songs from the Higheay 
(First Book) 


Bach, J. S.—Twenty Sacred Songs ... e 
Beethoven.—*T wenty-six Songs (Vol. I.) ... 
*Seventeen Songs (Vol. II.) 
*Twenty-two Songs (Vol. III.) . i 
Bell, W. H.—A Set of Six ava pha 
Contralto or Baritone 
Bendl, Karel.—*Gipsy Songs. First saree 
—— Ditto. SecondSeries. (Englishand Bohemian) 
*Twelve Songs (‘‘ Loving Hearts”)... Be 
——*Twelve Songs. Set 2. (Stimmungsbilder) ... 
Bennett, Geo. J.—Ten Songs (Robert oy) 
—— Twelve Songs (Shelley and Rossetti) .. : 
Bennett, §.—* Twelve Songs (Cloth, gilt 2s. 6d.) .. 
Berlioz Summer Nights (English and French) ... 
Bishop, Sir Henry R.—Twenty Songs 2 
Blumenthal, J.—*Two Books of Song (Op. ror): 


for 


Vol I. In the Shadow. Vol. II. In the 
Sunshine i 4s ..- each 
— Ditto Cloth, gilt ,, 


Brahms, J. ryt t -two Songs... 
— Selected Songs (English, French, and German 
Words). High or low voice. 8 Books, ea. 
——*Eight Songs, Op. 14, Book 1, Nos, 1 to 4 
——*Eight Songs, Op. 14, Book 2, Nos. 5 to 8 
*Six Songs, Op. 3, (Soprano or Tenor) 
——*+Six Songs, Op. 6 (Soprano or Tenor) 
——*Five Songs, Op. 19 (Soprano or Tenor) 
——*Nine Songs, Op. 32, Nos. 1 to 4 
~——*Nine Songs, Op. 32, Nos. 5 to g 
Bright, Dora.—Twelve Songs ne 
Capel, J. M.—Just before bedtime (Si Tittle e Songs 
for good Children) . 
Cobb, G. F.—Three Sacred Songs. Folio . 
Songs for Little People (24), coe I-29 Cais 
Dannreuther, E.—Six Songs (D. G. Rossetti) 
~—— Five Songs (W. Morris)... : ws 
Dibdin, Charles.—T wenty-one Songs 
Dvorak, A.—*Sixteen Songs (Op. 2, 5, 17 tt ae 
*Eight Love Songs _ ... 
Elliott, J. W.—National Nursery Songs (sixty- five 
Illustrations) Cloth, gilt 
Folk-songs of England.— Book 1. Dorsetshire ... 
— - Book 2. Eastern Counties 
Franz, R.—Thirty Songs 
*Fourteen Songs (Robert aan} : 
Goetz, Hermann.—*Eighteen Songs (Op. 4, 12, 9 
Gregory, E. C.—Six Vocal Sketches : 
Handel. 
——+Twelve Songs for Contralto 
—jTwelve Songs for Tenor 
—— {Twelve Songs for Baritone or Bass 
Hatton, J. L.—Songs for Sailors 
Haydn.—Ten Canzonets +4 
Haynes, Battison.—Elizabethan Bynes 
Hill, Lady Arthur.—Holiday Songs a 
Hodgkinson, N.—Six Little Songs (Contralto 
Hook, James.—Twenty Songs ‘ 
King, H. J. 
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King, Oliver.—Six Songs (Baritone) 
Liszt.—Twenty Songs a3 

Loder, E. J.—Twenty-one Songs 

MacCunn, H.—Cycle of Six Love Lyrics 
Mackenzie, A. C.—Eighteen Songs. 3 Books, dade 
—— Eighteen Songs. One Vol. Cloth, gilt 
—— Spring Songs 
Mariani.—Twenty-two Sones (Italian) 
Mendelssohn.—Songs. Folio. 
*Songs, complete. 8vo edition ... 
—*Ditto ate 

*Songs. (Deep Voice) i a 
*Ditto. Ditto Cloth, gilt 
——TSolo music in “‘ Elijah”’ (Sop. Con. & Tenor) ea. 
—— Ditto (Bass) an ss ‘3 
Moore.—Irish Melodies 

—— Irish Melodies ea 
—— Irish Melodies. (Folio)... 
Mozart.—*Nineteen Songs : 
——r"+Songs in ‘‘ Le Nozze di Rigsrcn ela! oe, ea. 
——1tThe Songs in “ Don Giovanni.”’ 4 Books, each 
Newmarch, Rosa,—Six Russian Songs (Selected) 
Parry, C. H. H.—English Lyrics (in 8 wy each 
Purcell, Henry.—Twelve Songs 

Randegger. —- Sacred Songs for Little Senne. 


Cloth, gilt 


Cloth, gilt 


—— (Illustrated) a Cloth, gilt, 
Rubinstein, A.—Twenty-five Songs... ae 
Schlesinger, S. B.—*Reed songs. Op. 32 


Schubert.— Twenty Songs (Mezzo-Sop.) 
—— Twenty Songs (Contralto) 
—— Twenty Songs (Sop. or Tenor)... 
*+Schwanengesang (Swan Songs) es: 
——*}Die Schone Millerin (Fair Maid of the Mill) 
——*Winterreise (The Winter Journey), Op. 89 
Schumann.—*Songs. (Folio) Cloth, gilt 
——*Myrthen (Twenty-six Songs), Op. 25 ... 
——*Liederkreis (Twelve Songs), Op. 39 
——*Vocal Album (cloth, gilt, 4s. 6d.) des 
——*Woman’s Love and Life ao edi Op. 42 
——*Twelve Songs (Op. 35) . te 
——*A Poet’s Love. Sixteen i gaee fon 48) 
+Six Sacred Songs for Soprano. (Sets 1and 2), each 


° Ditto for Contralto. (Sets 1 and 2) ,, 
t Ditto for Tenor. (Sets1and2) _,, 
+; Ditto for Bass. (Sets 1 and 2) ¢ 


—*Seven Songs a 
—— Six Italian Songs. (Mezzo- SENS 
—— Two ltalian Songs. (Violin Obbligato) 
Stanford, C. Y.—Irish Songs and Ballads ... 
Tschaikowsky.—Twenty-four Songs 
Umlauft, P.—*Four Songs (Op. 37) 
Various Composers.— 
Songs from Shakespeare. Edited by J. be ee ue 
English Folk-Songs 
Old Ireland (Irish Melodies) 3 
The Sunlight of Song. Forty-six Illustrations | 
Cloth, gilt 
Paper boards 


Stainer, J. 


Cloth, gilt 2 


Cloth, ae 2 
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+ These Albums ave Edited by Alberto Randegger. 
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10 GHORAL SOCIETIES: 


ORATORIOS, CANTATAS &c. 


ApAms, THoMAS.—The Cross of Christ Sek fa, 6d. a) is 
~— The Holy Child (Sol-fa, 6d.) an 46 Ag 
»— The rainbow of peace Ss te 


Arnott, A. D.—The Ballad of Carmilban (Sol a, is. 6d.) s} 
os Young Lochinvar (Sol-fa, 6d.) .. 


Bacu, J. S.—Sleepers, wake! (Sol-fa, el 
— The Lord is asunand shield .. 


Barton, M.—Mass in A major.. 


BENDALL, WILFRED —A Legend of rere 
(Female voices) (Sol-fa, 83. iii 
— Song Dances (Female voices) .. bo 50 


Bennett, G. J.—Easter Hymn (On the morn of Paster day) . 
BETJEMANN, G. J.—The Song of the Western Men 


Brair, HucH.—Blessed are they who watch 
—— Harvest-tide .. : 
— The Song of Deborah and Barak 


Boyce, ErHeL, M.—The Lay of the “abana Rosary 
— Young Lochinvar 


Brewer, A. H.—Emmaus (Sol- fa, gd. ) (paper boards, 2s. ) 
—— © Praise the Lord . Ns 
— O sing unto the Lord ‘(98th Psalm) 


Bripvce, J. F.—Rock of Ag:s (Latin and English Words). 
(Sol-fa, 4d.) . ate he 

ee Flag of England (Sol- “fa, od. ) Ae rr a6 

—— The Inchcape rock . Ja ee ae 

— The Lord’s Prayer (Sol- fa, 6d.) . 


Buck, DupLEy.—The Light of Asia. 
(Paper boards, 3s. 6d. ; “cloth, ‘gilt, ‘ss.) 
Carsg, A. von AHN.—The Lay of the Brown Rosary 


CoOLERIDGE-TAYLOR, S.—Scenes from the Song of Hiawatha .. 
(Sol-fa, 2s.) (Paper boards, 4s.; cloth, gilt, 5s) 
Hiawatha’s Wedding- -Feast (Sol- fa, IS.) 
The Death of Minn:haha (Sol-fa, ts.).. 
Hiawatha’s Departure (Sol-fa, rs.) 
Meg Blane (Sol-fa, gd.) 
The Blind Girl of Castél- Cuillé (Sol- fa, rs 1% 
(Paper boards, 3s.) 
Corper, F.—The Bridal of Triermain (Sol-fa, Is.) 


Cowarp, H.—The Story of Bethany (Sol-fa, rs. 6d.) 
(Paper boards, 3s.) 
Gareth and Linet (Sol-fa, choruses only, Is.).. 


Cowen, F. H.—A Song of ee 
Coronation Ode : 
Ruth (Sol-fa, 1s. 6d. ‘i , 
(Paper boards, 4s. 64.; : “cloth, gilt, 63.) 
St. John’s Eve (Sol-fa, 1s. 6d.) .. ie 
(Paper boards, 3s.; cloth, ‘gilt, 4s.) 
Sleeping Beauty (Sol-fa, rs. 6d. ).- 
(Paper boards, 3s. ; cloth, gilt, 48) 
—— The Water Lily 
— Ode to the Passions (Sol- fa, Is.) -. Se a 


Davies, H. WALFoRD.—Hervé Riel . 
—— The Temple . 
(Paper boards, 58.; ; cloth, 63.) 
Dvorak, Antonin. —A Patriotic Hymn Ac we 
— Mass in D ot A 
—— Requiem Mass ae He ie 
(Paper boards, 6s. ; cloth, on IS. ee 
—— The Spectre’s Bride (Sol- fa, 1s. 6d.) 
(Paper boards, 3s. 6d. ; cloth, gilt, ‘ss. ) 
ExGar, E.—Caractacus (Sol- fa, Choruses only, in the press) 
(Paper boards, 4s.; cloth, gilt, pas ) 
— Scenes from the Saga of King Olaf .3 
(Sol-fa, Choruses only, ts. 6d. ‘a 
(Paper boards, 4s.; cloth, 5s.) 
The Dream of Gerontius (Choruses only, Sol-fa, 1s. 6d.) .. 
(Paper boards, 4s.; Cloth, 5s.) 
The Banner of St. George Sue fa, ee 
The Black Knight .. : we a 
The Light of Life .. ae 


Garrett, G. M.—Harvest eS (Sot fa, 6a, ) 
—- The "Two Advents 


Gray, ALAN.—Arethusa. 
were! x Song of Redemption 
-— The Legend of the Rock Buoy Bell 


HaTTers_ey, F. K.—Robert of Sicily 
Hormann, H.—Champagnerlied (T.T.B B.) . 


KincG, OLIVER.—By the Waters of Babylon C 
a The Romance of the Roses ats 
—— The Sands of Dee (Sol-fa, 2d.) .. 


LemarE, E. H.—’ Tis the Spring of Souls oF aay} oe we ae 
Leoni, F.—The Gate of Life (Sol-fa, 1s.) .. 5D 
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Lioyp, C. H.—Andromeda 
(Paper boards, | 38. 6d.; : : cloth, gilt, 58.) 
A Song of Judgment «3 
(Paper boards, 38.3 ‘cloth, ‘gilt, 4s.) 


—— Ballad of Sir Ogie and the Ladie ° Elsie aC An 

—— Hero and Leander .. we : 36 

—— Song of Balder ; ae 3 oe as 

—— The Longbeards’ Saga (Male voices) os mie Ne ate 

—— The Righteous live for evermore a ois 

MacCunn, HamisH.—Lord Ullin’s Daughter (Sol- fa, 8d. ) 

—— The Lay of the Last Minstrel (Sol-fa, 1s. 64.) é 

MackeENnZIE, A. C.—Rose of Sharon (Sol-fa, 2s.) .. be He 
(Paper boards, 6s.; cloth, gilt, 7s. 6d.) 

—— The Cotter’s Saturday Night (Sol-fa, 1s.) ae A 


— The Dream of SR (Choruses only, Sol-ta, rs.).. .. 50 
(Paper boards, 3s.; cloth, gilt, 4s.) 
—— The New Covenant.. ae 
—— The Procession of the Ark « The Rose of Sharon ny se 
arts fa, od: ) 


— The Story of Sayid.. 

(Paper boards, 38. 6d. ; : : cloth, gilt, 58. we 
—— Veni, Creator Spiritus .. Ae Ai 
MACPHERSON, CHAS.—By the Waterg of Babylon an rye 
MoontE, J. A.—Killiecrankie (Sol-fa, 8d.) .. ate Ae oe 
NeSvVERA, Joser.—De Profundis (Psalm cxxix.) ‘ce 
PARKER, HoraT1io W.—Hora Novissima .. Ea av 


(Paper boards, 4s. ), 
—— The Kobolds.. me ae as 
— The Legend of St. Christopher oe Se ee 46 
— A Watderer’s Psalm 5 we ore 


Parry, C. HuBert H.—Blest Pair of Siene 38 (Sol fa, 8d. 5 O38 
— Invocation to Music fs 
—— Job (Choruses only, Sol- fa, Is.) . 2 ae Ae 
—— Judith ; or The Regeneration of Manasseh . oe “e 
(Choruses only, Sol-fa, 2s.) 
(Paper boards, 6s. ; cloth, gilt, 7s 6d.) 
King Saul (Choruses only, Scl-fa, 1s. 6d.) . 
(Paper boards, 6s.; cloth, gilt, 7s. 6d.) 
L’Allegro (Sol-fa, 1s. 6d.) . i 
Ode on St. Cecilia’s Day (Sol- fa, Is. ye 
Prometheus Unbound un 
The glories of our Blood and State ea 
— The Lotos Eaters .. 36 
Pitt, PERcy.—Hohenlinden (Male voce 


Prout, E.—Damon and Phintias (Male a atnem 
—— The Red Cross Knight (Sol-fa, 2s.) : A 

(Paper boards, 4s. 6d.; cloth, “gilt, 
SacuHs, Ep .—King Gee ae axe a 
—— Water Lilies . we 
SCHUMANN, R.—Requiem 
— Song of the Night (Nachtlied) 
SOMMERVELL, A.—Massin C minor .. 
—— Ode to the Sea (Sol-fa, 1s ) Rs 
— The Forsaken Merman . 
— The Power of Sound (Sol- fa, Is.) 
SPEER, W. H.—The Jackdaw of Rheims 
STANFORD, C, VILLIERsS. aaa Battle of ane Baltic 
—— The Revenge (Sol-fa, od.) . oC . 
—— The Voyage of Maeldune . 

(Paper boards, "38, ; 2 cloth, "gilt, 4s.) 

STOCKER, STEFAN.—Song of the Fates 
SuRETTE, T. W.—The Eve of St. Agnes 


TscHAIKOWSKY, P.—Nature and Love (Female Voices) 
(Sol-fa, 4d.) 


eo ee ee 


WappincTon, S. P.—John Galpin (Sol-fa, 8d.) .. ee Si 
WaLTHEw, R. H.—The Pied Piper of Hamelin .. ole 
WaAREING, HERBERT W.—The Wreck of the Hesperus .. 3c 
WEsT, JoHN E —Lord, I have loved the habitation of Thy house 
— Seedtime and Harvest (Sol-fa, rs.) Ne ae. me ‘ 
—— The Story of Bethlehem (Sol-fa, 94.) .. a6 ate ae 
Wi..iams, C. LEE.—A Harvest Song ote are ae ee 
— Gethsemane .. ate a As ae 


(Paper boards, 2s. 6d ) 
— The Last Night at Bethany (Sol-fa, ts ) ats ofa 
(Paper boards, 2s. 6d.) 


Woop, CHARLES,—Ode to the West Wind .. i) uc 


Woops, F. CUNNINGHAM.—A Grevpas Legend (Male voices).. 
(Sol-fa, 6d.) 

— King Harold (Sol-fa, 9d.) .. =e 3 

LOGE E. M. pean Captive ae (Female Voices with Tenor 

olo) .. ee es 


se ee 
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NOVELLO’S ORIGINAL OCTAVO EDITIONS 
Oratorios, Cantatas, Operas, Masses, &c. 


FRANZ ABT. 


FAYS’ FROLIC (Female voices) (SoL-FA, 0/6) 
GOLDEN CITY (ditto) (SoL-Fa, 0/6) 
MINSTER BELLS (ditto) — (Sou-ra, 0/6) 
SILVER CLOUD (ditto) (Sou-Fa, 0/6) 
SPRINGTIME (ditto) (Sow-ra, 0/6) 
SUMMER (ditto) (SoL-FA, 0/6) 
WATER FAIRIES (ditto) (SoL-FA, 0/6) 
WISHING STONE (ditto) (Sou-Fa, 0/6) 
. H. ADAMS. 


DAY IN SUMMER (Children's DivASPs) (Sou-Fa, 0/6) 
KING CONOR as (Sor-ra, 1/0) 


THOMAS ‘ADAMS. 
CROSS OF CHRIST (Sot-Fa, 0/6) 
GOLDEN HARVEST (So t-ra, 0/8) 
HOLY CHILD (Christmas) (SoL-Fa, 0/6). 
NATIVITY, THE (christmas) (Sor- “FA, 0,8) 
RAINBOW OF PEACE (Harvest) ae 
STORY OF CALVARY, THE .. 


B. AGUTTER, 


MISSA DE BEATA MARIA VIRGINE, IN C 
(English) (Female voices) us is 
MISSA DE SANCTO ALBANO (English) rs 


A. H. ALLEN. 
NEWFOUNDLAND (Ode) 


THOMAS ANDERTON. 
NORMAN BARON .... 
WRECK OF THE HESPERUS (Son- FA, 0/4) 
YULE (TIDE ...) |). 


H. ANGER. 
SONG OF THANKSGIVING 5 ve 


Wir. ARGENT. 
MASS, IN B FLAT (St. Benedict) 


as; agora 
HEZEKIAH 


ST. BARNABAS __... 1s ae 
ST. JOHN THE EVANGELIST. a a 

A. D. ARNOTT... 
BALLAD OF CARMILHAN (Sot-ra, 1/6) 
YOUNG LOCHINVAR (So t-ra, 0/6)... 

E. ASPA. 

ENDYMION (with PE nae ee ate 
GIPSIES 2 


ASTORGA, 
STABAT MATER 


IVOR ATKINS. 
AUBER. | 
FRA DIAVOLO (Opera) _ ... us ay 
MASANIELLO (Opera) _... exe Bee 
J. C. BACH. 


I WRESTLE AND PRAY (Motet) (Sot-ra, 0/2) 
TES BACH, 

BE NOT AFRAID New Edition) 

BIDE WITH US (Sor-ra, 0/6)... 

BLESSING, GLORY, AND WISDOM 

CHRIST LAY IN DEATH'S DARK PRISON 

CHRISTMAS ORATORIO 


HYMN OF FAITH 


Ditto (Parts 1 & 2) (SOL-FA, 0/6) 
DitTTo (Parts 3 & 4) & 
Ditto (PARTS 5 & 6) 


COME, JESU, COME (Motet) ... 
COME, REDEEMER OF OUR RACE 
FROM DEPTHS OF WOE I CALL ON THEE 
GIVE THE HUNGRY MAN THY BREAD aes 
GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD ne 
GOD’S TIME IS THE BEST (Sot-Fa, 0/6) .. 
HOW BRIGHTLY SHINES(CHoruszs, SOL-FA, 0/6) 
IF THOU BUT SUFFEREST GOD TO GUIDE 
ESU, PRICELESS TREASURE (Sot-ra. 0/6) 
ESUS, NOW WILL WE PRAISE THEE 
ESUS SLEEPS, WHAT HOPE REMAINETH.. 
ET SONGS OF REJOICING .. A) bie 
LORD IS A SUN AND SHIELD, THE 
LORD IS MY SHEPHERD, THE .. 
(Ditto, CHORUSES ONLY, Saath 0/8) 

LORD, REBUKE ME NOT ar 
MAGNIFICAT, IN D 
MASS, IN B MINOR (Choruses only, SOL-FA, “9/0) . 
MISSA BREVIS, IN A 
MY SPIRIT WAS IN ATEAVINESS (Sou-Fa, 0/8) -. 
NOW SHALL THE GRACE (Sot-ra, 0/6) ... 
O LIGHT EVERLASTING (Sot-Fa, 0/6)... t, 
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J. S. BACH (continued). 

O PRAISE THE LORD FOR ALL HIS MERCIES 
O TEACH ME, LORD, MY DAYS ae aie 
PASSION (St. Joun) oer ae eS. 
PASSION (St. MaTTHEW).. 

DiTTo (ditto) (Abridged, asused. at St. Paul's) 

DiTTo (ditto) CHORUSES (SoL-FA, 1/0) 

DitTo (ditto) (New Edition) 

(CHORUSES ONLY, SOL-FA, 1/0) 

PHC@BUS AND PAN EN 
PRAISE OUR GOD WHO REIGNS IN HEAVEN 
PRAISE THOU THE LORD, JERUSALEM ses 
SAGES OF SHEBA, THE 
SING YE TO THE LORD (Motet) (SOL-FA, 1/0) . 
SLEEPERS, WAKE (So -Fa, 0/6) 
SPIRIT ALSO HELPETH US, THE "(Motet) aes 
STRIKE, THOU HOUR SO LONG EXPECTED 
STRONGHOLD SURE (CHORUSES ONLY, SOL-FA 0/6) 
THERE IS NOUGHT OF SOUNDNESS ... 
THOU GUIDE OF ISRAEL _.... 
WAILING, CRYING, MOURNING 
WATCH YE, PRAY YE 
WHEN WILL GOD RECALL MY SPIRIT 


GRANVILLE BEAT 
FIRE-WORSHIPPERS 


J. BARNBY. 
KING ALL GLORIOUS (Sot-ra, 0/14) 
LORD IS KING (97th Feel iSeu FA, LP) 
REBEKAH (Sot-FA, 0/9)... 


ped ce BARNE’ TT. 
ANCIENT MARINER (Sot- FA, 2/0) 
PARADISE AND THE PERI 8 
WISHING BELL (Female voices) (SOL-FA, 1/0) 


MARMADUKE BARTON. 
MASS IN A MAJOR (For Advent and Lent)... an 


primers BAX. 
FATHERLAND : 


BEETHOVEN. 
CALM SEA AND A PROSPEROUS VOYAGE 
CHORAL FANTASIA (Sot-ra, 0/3) ‘ ee 
CHORAL SYMPHONY 
Ditto VOCAL PORTION (Sours, 0/6) 
COMMUNION SERVICE, IN 
ENGEDI; OR, DAVID IN THE | WILDERNESS 
FIDELIO (Opera) : 
Ditto (CHORUSES ony) i, we 
Ditto (Finale, Act II.) . 460 oe cee eee 
MASS, IN . (SoL-FA, 1/0) .. es ee ee see 
MASS, af, 
MOUNT OF OLIVES (CHORUSES, SoL- “Ay 0/6) 
Ditto (CHORUSES ONLY) ... 
PRAISE OF MUSIC 
RUINS OF ATHENS (SoL- FA, 0/6) 


A. H. BEHREND. _ 


SINGERS FROM THE SEA (Female Voices) 
(Ditto, SoL-FA, 0/9) 

THROUGH THE YEAR (Female Voices) 
(DirTo, SoL-FA, 0,9) 


BELLINI. 


see 


NORMA (Opera) as 
I PURITANI (Opera) 
SONNAMBULA (Opera) 


WILFRED BENDALL. 
LADY OF SHALOTT /Female voices) .. 2, 
(Ditto, SOL-FA, 0/8) 
LEGEND OF BREGENZ (Femalevoices) ... 
(Ditto, Sov-rFa, 0/8) 
SONG DANCES. Vocal Suite. (Female Voices) ... 
(Ditto, SoL-Fa, 0/6) 
KAREL BENDL. 
WATER-SPRITE’S REVENGE (Female voices) ... 


JULIUS BENEDICT. 
LEGEND OF ST. CECILIA (Sor-ra, 1/6)... 
PASSION MUSIC ie ery EaTEhy x. See ees; 
ST re uke s. ; 


GEORGE J. BENNETT. 
EASTER HYMN ... < 


W. STERNDALE BENNETT. 

— | INTERNATIONAL Se ODE with 
MAY QUEEN (So t-Fa, 0 6) 

Ditto (CHORUSES ONLY) ... ee ss 

WOMAN OF SAMARIA (Sot-Fa, 4/9) ur +e 


1/0 


1/0 
1/0 
0/8 
1/0 
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Most of these Cantatas, &c., can be supplied in Roan, rounded corners, red under gilt edges, price 38. im excess of the marked price of 


32/6 12. 


the tater cover edition. 


HECTOR BERLIOZ. 
CHILDHOOD OF CHRIST Waa aS ak SOL-FA, 0/8) 
FAUST (CuorusEs, Sou-Fa, 1/0) .. AA 
TE DEUM LAUDAMUS (Latin) ) (Sox- FA, 1/6) 


G. R. BETJEMANN. 
SONG OF THE WESTERN MEN .... Pee ase 


HUGH BLAIR. 


BLESSED ARE THEY WHO WATCH Ciao 
HARVEST-TIDE ‘ oh 
SONG OF DEBORAH AND BARAK 
TRAFALGAR (Sot-Fa, 0/8) ee \3 


JOSIAH BOOTH. 
DAY OF REST (Female voices) (So.L-Fa, 0/9) ... 


RUTLAND BD UR OR: 
INVINCIBLE ARMADA ... bed 
MIDNIGHT : og. ea oe 
SKELETON IN ARMOUR 


KATE BOUNDY. 
RIVAL FLOWERS (Operetta, Children's voices) 
(Ditto, SOL-FA, 0/6) 


E. M. BOYCE. 
LAY OF THE BROWN ROSARY _.. 
SANDS OF CORRIEMIE (Female voices)(Sot- “PA, 0/6 ) 
YOUNG LOCHINVAR _... one * 


J. BRAHMS. 
REQUIEM (Sotr-ra, 30) se v, ae 
SONG OF DESTINY RES ve ate 
C. BRAUN. 
COUNTRY MOUSE AND THE TOWN MOUSE 
(Children’s voices) (SOL-FA, 0/4) 
QUEEN MAB AND THE ‘KOBOLDS (Operetta, 
Children’s voices) (SoL-FA, 0/9) Py. 
SIGURD 
SNOW QUEEN "(Operetta Children’ s Voices). 
(Ditto, SoL-FA, 0/6) 


A. HERBERT SSSR 
EMMAUS (So t-Fa, 0/9) aoe ace 

HOLY INNOCENTS ne 

O PRAISE THE LORD ..... 

O SING UNTO THE LORD (98th Psalm) .. 
SIR PATRICK SPENS Pie FA, ier a 
SONG OF EDEN _... as 
SUMMER SPORTS... 


J C. BRIDGE. 
DANIEL 
RESURGAM Ses 
RUDEL ... see oat 


ce 


J. F. BRIDGE. 


BALLAD OF THE CLAMPHERDOWN 
(DiTTo, SOL-FA, a 
BOADICEA  .. Ate ane se 
CALLIRHOE (SoL-FA, 1/6)... 
CRADLE OF CHRIST (“Stabat. Mater Speciosa”)... 
FLAG OF ENGLAND (So L-Fa, 0/9) if 
FORGING THE ANCHOR (SOL-FA, 1/0) 
FROGS AND THE aa era ea svoices)(Soi FA 0/8) 
HYMN TO THE CREATO 
INCHCAPE ROCK (Sot-Fa, Pier 
LOBSTER’S GARDEN PARTY (Children’ S "yoices) 
(Ditto, SOL-FA, wes 
LORD'S PRAYER rte 916) « 
MOUNT MORIAH ..... th 
NINEVEH ae 
ROCK OF AGES (Latin and English) (Sot- FA, 0/4)... 
SONG OF THE ENGLISH (Sot-ra, 0/6) ... Se 
SPIDER AND THE FLY (Children’s voices) 
(Ditto, Sou-Fa, 0/6) 


aot prion: Mining cae 
HYMN OF TRUST . se 


DUPEEN BUCh 
LIGHT OF ASIA _.., ae 


EDWARD BUNNETT. 
OUT OF THE DEEP (130th Psalm) ae 


T. A. BURTON. 
CAPTAIN REECE (Boys’ voices) (Sov-ra, 0/6) 
MARTINET (Boys’ voices) (SoL-FA, 0/6)... 
TRAGEDY OF COCK ROBIN (Short Action Piece) 
(Children’s voices) (SoL-FA, 0/3) 
YARN OF THE NANCY BELL (Boys’ voices) .. 
(Di1TTo, Sou-Fa, 0/6) 


W. BYRD. 
MASS FOR FOUR VOICES .. wos 
CARISSIMI. 
JEPHTHAH 22h eee 


2/6 


1/0 
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 


A. von AHN CARSE. 
LAY OF THE BROWN ROSARY _... se 
WILLIAM CARTER. 
PLACIDA (CHORUSES ONLY, 1/0) . 
CHERUBINL 
FIRST REQUIEM MASS, C ete and iy 


SECOND MASS, IN D MINOR.. 
THIRD MASS, IN A (Coronation) 


E, T. CHIPP. 
NAOMI ace) pees 0 


HAMILTON CLARKE, 
DAISY CHAIN(Operetta, Children’svoices)(SoL-Fa,0/9) 


DRUMS AND VOICES (ditto) (Sou-FA,0/9) 
HORNPIPE HARRY (ditto) (SoL-Fa,0/9) 
MISSING DUKE (ditto) (SoL-Fa,0/9) 


PEPIN THE PIPPIN (ditto) (Sou-FA,0/9) 


FREDERIC CLIFFE. 
NORTH-EAST WIND (So -ra, 0/9)... ne 


GERARD F. COBB. 
MY SOUL TRULY WAITETH e ee 
SONG OF TRAFALGAR (Men's voices) 


S. COLERIDGE-TAYLOR. 

A TALE OF OLD JAPAN (So t-ra, 1/6) Aes 

ATONEMENT... 

BLIND GIRL OF CASTEL- CUILLE. ‘(SoL- FA, 1/0) 

BON-BON SUITE (Sot-ra, 1/0) dee 

DEATH OF MINNEHAHA (So t-ra, 1/0) 

ENDYMION’S DREAM (Sor-ra, 0/9) ... 

HIAWATHA’'S WEDDING-FEAST (SOL- FA, 11/0) . 
(Ditto, German words). 

HIAWATHA’S DEPARTURE (oe 1/0) .. 

MEG BLANE (Sot-ra, 0/9) 

SCENES FROM THE SONG OF HIAWATHA . 

(Ditto, SoL-FA, 2/0) 


FREDERICK CORDER. 
BRIDAL OF TRIERMAIN (Sot-FA,1/0) weave 


Nara ete penta 
DREAM ... xe 


H. COWARD. 
GARETH AND LINET (Sot-ra, Choruses only 1/0) 
STORY OF BETHANY (SOL-FA, 1/6) .. 


Pah COWEN. 
CHRISTMAS SCENES (Female voices) (SoL-Fa, 0/9) 
CORONATION ODE 
DAUGHTER OF THE SEA (Female vv. \(SoL-Fa, 1/0) 
HE GIVETH HIS BELOVED SLEEP (Sot-ra, ue 
JOHN GILPIN (Sot-ra, 1/0) see NS 
ODE TO THE PASSIONS (SoL-FA, 1/0) 
ROSE OF LIFE (Female voices) (SoL-Fa, 0/9) 
RUTH (So t-Fa, 1/6) ... 723 aes 
SLEEPING BEAUTY (Sot- FA, 1/6) 
SONG OF THANKSGIVING ... 
ST. JOHN’S EVE (Sot-Fa, 1/6) . 


SUMMERON THE RIVER (Female vv. ) (Sou-ra, 0/9) 


THORGRIM (Opera) 
VEIL ‘ are 
VILLAGE SCENES (Femaie voices) (Sot- -FA, 019) ¥. 


WATER LILY 
Ww. COWIE. 
VIA CRUCIS (Sot-ra, 1/0)... 


A. a COWLEY. 
HARVEST COVENANT (Sot-ra, 1/0)... 


J. MAUDE CRAMENT. 
I WILL MAGNIFY THEE, O GOD (145th Psalm)... 


LITTLE RED RIDING-HOOD (Female voices) 
hi Rie sea 
PALESTINE ace 
Ww. H. CUMMINGS. 
FAIRY RING ... aA he 


W. G. CUSINS. 
TE DEUM; IN B FLAT. 223% 3. 


FELICIEN DAVID. 
DESERT (Male voices) (SoL-FA, 0/8) x 


W. T. DAVID. 
BLIND MAN OF JUDAH (So t-ra, 1/0) 


H. WALFORD DAVIES. 

EVERYMAN (founded upon the old Meeesity play) 
(SoL-FA, 2/0) 

HERVE RIEL (Sot-ra, 0/8) 
HUMPTY-DUMPTY (for Children) (SoL-FA, 0/9) 
LIFT UP YOUR HEARTS are i hand 
NOBLE NUMBERS... 
Spe ON TIME Kigh sed 
THREE PF OVIAL HUNTSMEN. (Folio) 
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 3 
ae 32 S. 38 $3 aie 
DONIZETTI. 28 22 83 ROBERT FRANZ. AS da 55 

LA FIGLIA DEL REGGIMENTO Aen 3/6 — 5/0! PRAISE YE T OR 1 sey 

LUCIA DI LAMMERMOOR (Opera) . 3/6 ah anh iain texan tonal ig , 

LUCREZIA BORGIA (Opera) 3/6 — 5/0 Mein A. M. FRIEDLANDER. 

F. G. DOSSERT. 3 bes PIG ae Jee 

COMMUNION SERVICE, IN E MINOR... 20 — | RETURN TO GION Ie gigs ogy “cAbE, th te 

T.-F. DUNHIEDL, 

FROLICSOME HOURS (Children’s Voices)(Sot- FA,0 6) We SAN COMALNE TH, Tend Pee MARE CIN Me 20 2/6 4/0 
TUBAL CAIN (Sot-ra, 0/6) abe 1/0 — CRUSADERS (SoL- FA, 1/0) 2/0 2/6 4/0 
DUNSTAN, R, ERL-KING’S DAUGHTER (Sot-Fa, 0/9) 1)... 1/0 1/6 2/6 
A MIDSUMMER NIGHT'S DREAM (for use of PSYCHE (Sot-Fa, 1/6) vee tee wee B/G 38/0 4/0 
Schools) ee: in oe se 1 bet 1/0) =) | SERING'S MESSAGE (Sou FA, 0/8) . o8 — — 
ANTONIN DVORAK. ZION o. 1/0 1/6 2/6 

AT THE FOOT OF he E18) Mater) 2/6 3/0 4/0 HENRY GADSBY. 
ee ) ALCESTIS (Male voices) We 4/0 — — 
og 1 aa ino ates 1/6 — —| COLUMBUS (Male voices)... tte en 

PATRIOTIC HIVMN, te =. 7] LORD OF THE ISLES (Sot-Fa, 1/6) . yy pao em 

ge ee (German and Bohemian ‘Words) 3/0 ti ea F. W. GALPIN. 

tae ae ex ... 9/0 6/0 7/6 DE YM i , i _- —- 

SPECTRE’S BRIDE (Sot- EM 1/6) wo 3/6 io OL ENGLYSHE PASTYMES (Children’s voices) 1/6 
DITTO (German and Bohemian. Words) 60 — — H. BALFOUR GARDINER. 

Si ASA aii .. 5/0 6/0 7/6 | NEWS FROM WHYDAH (So t-ra, 6/3) js — — 
Dit (German and Bohemian Words) s/o — — 

STABAT "MATER (Latin only) (Sox-Fa, 1/6) .. 2/6 3/0 4/0 G. GARRETT. 

A. E. DYER. a ay See ae ee FA, 18) en Lo 

ELECTRA OF SOPHOCLES (Male voices) .. 1/8), 210 wie Reta t en e e, a as) am 

SALVATOR MUNDI... eh 2g “2 —| TWO ADVENTS eset Vitel ler Weel B/8 a (ri 

ASCENSION be J. EDWARDS, ARs GAUL, 

Per ay WORM Bt 3/0 = | AROUND THE WINTER FIRE (Female voices) ... 20 — — 

PRAISE TO THE HOLIEST DOWIE! ter te MRT eT Dee acta eee 

RISEN LORD.. oe 8/8 tre. 4 (Female voices) Bp . 2/0 — — 

HARE AND THE TORTOISE (Children’ s voices) 10 —- — 
EDWARD ELGAR. (Ditto, SoL-Fa, 0/6) 

APOSTLES _... .. 5/0 6/0 7/6 | HOLY CITY (Sot-ra, 1/0) ... 2/6 3/0 4/0 
(Dirro, Chorices aon Words Of Solas only, SoL-FA, 2/6) ISRAEL IN THE WILDERNESS (SOL-Fa, 1/0) : 2/6 3/0 4/0 
(Ditto, German Words, 8 Mark) JOAN OF ARC (Sot-ra, 1/0) ... 2/6 8/0 4/0 

BANNER OF ST. GEORGE (SoL-FA, 1/0) 16° —" — | LEGENDS OF THE WOOD (Children’s voices) 10 — — 

BLACK KNIGHT (Sot-Fa, 1/0)... 5 PAR) see ee (Ditto, SOL-FA, 0/8) 

CARACTACUS (Sot-ra, Choruses only, 1/6) 3/6 4/0 5/0 | PASSION SERVICE vee 2/6 3/0 4/0 

DREAM OF GERONTIUS 3/6 4/0 5/0 | PRINCE OF PEACE (Sor-ra, 1/0) 2/6 3/0 4/0 
(Ditto, SoL-FA, Choruses only, 1/6) RUTH (Sot-ra, 0/9) (CHORUSES ONLY, 1/0) 2/0 2/6 4/0 
(Dirto, French Words, Prix fr. 7.50 net) SONG OF LIFE (Sor-ra, 0/6)... 10 — — 
(Dirtro, German Words, 6 Mark) TEN VIRGINS (Sox-FA, 1/0) .. 2/6 3/0 4/0 

KINGDOM 5/0 6/0 7/6| TOILERS OF THE hte (Female voices) .. 20 — — 
(Ditto, Choruses and Words of Solos only, Sox-Fa, 2/6) UNA (Sot-Fa, 1/0)... 4 2/6 3/0 4/0 
(Ditto, German Words, ark) 

KING OLAF (Sot-ra, Choruses only, 1/6). 3/0 3/6 5/0 FR. GERNSHEIM, 

LIGHT OF LIFE (Lux Christi) (Sot-Fra, 1/0). 2/6 — —|SALAMIS. A TRIUMPH SONG (Male voices) 70 —- = 

TE DEUM AND BENEDICTUS ne lo —- — 

ROSALIND F. _ELLICOTT. E. OUSELEY GILBERT. 
BIRTH OF SONG on .. 1/6 — —]| SANTA CLAUS AND HIS COMRADES epee 

ELYSIUM 10 — — Children’s voices) (SoL-ra, 0/8) . QT a 

GUSTAV ERNEST. F. E GLADSTONE, 
ALL THE YEAR ROUND (Female wv.) (Sou-Fa, 0/9) 1/6 — —J| prypIppPr B/GLO ic 10 

HARRY EVANS. GLUCK, 

SS aya rence! He 1/6 — —|IPHIGENIA IN AULIS (Opera)... 3/6 — 5/0 
: Je : , IPHIGENIA IN TAURIS (Opera) ode 3/6 — 65/0 
COMMUNION SERVICE IN E FLAT 1/0 — —]  ORPHEUS (CuorusEs ONLY, SOL-FA, 1/0) S16 thos he 
T. FACER. Ditto (AcTr II. onry) . . 6 — — 
MERRY CHRISTMAS (Children’s voices)(Sot-Fa,0/6) 1/0 — — Dirro (Act II, CHoRusEs oNty, SoL-Fa, 0/9). = = 

RED RIDING-HOOD’S RECEPTION (Operetta, PERCY GODFREY. 
ee s voices) era aide 98 2/6 — —|SONG OF THE AMAL nd 1 Oa 

HEEMPIRE _- = 

SONS oe AFA StE -FA ,0/6) 1/6 HERMANN GOETZ. 
PUT ee CUPS ANDI DMIsIES, (Hefidievoicss) .. 1/6. eens SV ATERS OF BABYLON USE Algol a ta 
(Dirro, SoL-rA; 0/9) WATER-LILY (Male voices) (Sor-FA, 0/9) Taupe 
MASS, IN B FLAT (Latin and English) (Sot-ra,1/0) 2/0 2/6 3/6 s perusa : ty iy as 
PERCY, BE, FLETCHER, KARL HALDAN’S DAUGHTER epi eae ws canbe ean ae 
DEACON’S MASTERPIECE (Humorous) 1/6 — —| FOUNDER'S DAY -... aoe SH cae . 16 — — 
(Ditrro, Sou-FA, 1/0) SIR ANDREW BARTON... Po at ale . 1/0 — — 
ENCHANTED ISLAND (Operetta, Children’s voices) 2/0 — —| SPANISH ARMADA ve O/6A 7-9 Li 

} (Ditto, SoL-Fa, 0/9) Cine GOUNOD. 
OLD YEAR’S VISION berets, Children’s voices) 1/6 — —J| cQMMUNION SERVICE (Messe Solennelle) 1/6 2/0 3/0 
DitTo, (Sot-FA, 0/6) DiTTo (Troisieme Messe Solennelle) 1/6 — — 
TOY REVIEW (Operetta, Children’ svoices)(SoL-Fa,0/8) 1/46 — — M 1/0 tase wee 
S AND ; f DAUGHTERS OF JERUSALEM (Latin, pe / 
WALKU Meer pee aCe hildeen s DE PROFUNDIS (English or Latin Words) .. 1/0 
voices) (Sou-FA, 0/4) Bo -» 1/0 — —J| FAUST (Selection) (SOL-FA, 0/9) .. se oe 10 —- — 
FLOTOW. Ge eeE SOLENNELLE (St.C ete to 176 2/6 
| MESSE E tT, CECILIA es 

en A at 3/6 — 5/0) WESSE SOLENNELLE (Troisiéme) .. 1/60? 2 

C, FORRESTER. MORS ET VITA (Latin or English Words) . 2/6 3/0 5/0 

KALENDAR (Children's voices) (Sox-FA, 0/9) 4 ee ate Ditto (Sou-Fa)(Latin andEnglish Words) 1/0 — — 

DITTO Parts II. and III. 16—- — 

MYLES B. FOSTER. Dirro Parts II. and III. (English Words) 1/6 (=~ 

ANGELS OF THE BELLS (Female voices)... 16—- — Dirto REQUIEM MASS . 1/6 2/0 — 
(Ditto, SoL-Fa, 0/8) O COME NEAR TO THE CROSS (Stabat Mater) vs — — 

BONNIE FISHWIVES (Female wv.) (SoL-FA,0/9) ... 1/6 — —|OUT OF DARKNESS 10 — — 
COMING OF THE KING (Female voices) ... .. 1/6 -— —}] REDEMPTION (English Words) (Sot- FA, 1/0) 2/6 3/0 5/0 
(Ditto, Sou-Fa, 0/8) Dirro (French Words) .. 8/4 — — 

MERRY GAMES FOR CHILDREN (An Action Ditto (Gerrase Words) ee 10/0 — — 
Cantata for Children) ... 0 Seo—a Ditto Part sa 1/é6—- — 
SNOW FAIRIES (Female voices) (SoL- FA, 0/6) 16 — — Ditto Parts ‘in. and Ill, : each 10 — — 
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$5 33 33 25 83 

C. H. GRAUN. £3 aa 56 F. K. HATTERSLEY. fotos 

PASSION OF OUR LORD ee nontees 1/0) .. . 2/0 2/6 40 | HOW THEY BROUGHT THE GOOD NEWS Led 

TEADEUM > borin faker seokil i be: . 2/0 26 4/0 | KING ROBERT OF SICILY 3/6 — 
ALAN GRAY. HAYDN. 

ARETHUSA.. ... 1/61 FEHR || CREATION (SoL-FA,/1/G).—> Gt nee eee .. 2/0 2/6 

LEGEND OF THE ROCK-BUOY BELL 1/0 — —|CREATION, Pocket Edition dle : . 10 1/6 

SONG OF REDEMPTION a 16—- — Ditro (CHORUSES ONLY) ... 0/8 1/2 

WIDOW OF ZAREPHATH 2/0 — —|INSANAS ET VANA® CURA: (Latin or English) |. 0/4 — 

20. GRIMM. MASS, IN F FLAT, No. 1 (Latin) Seactizh 1/0 1/6 

F ITTO (Latin and English) 1/0 1/6 

SOUL’S ASPIRATION Be ‘exe 10 —- — MASS, IN C, No. 2 (Latin) 1/0 1/6 
G; HALFORD. MASS, IN D, winks 3 (IMPERIAL) (Latin and English) “ 1/6 
ase} ITTO (Latin)... /0 16 
PARACLETE ... 2/0 MASS, IN B FLAT, No. x6 (Latin)... 1/6 2/0 
E. vy. HALL. PASSION; OR, SEVEN LAST WORDS 2/0 2/6 
IS IT NOTHING TO Y 0/3 0/8 — —| SEASONS (complete) - 3/0 3/6 
N OSGi tSorera te) l Each Season, singly (SPRING, Tonic Sol- fa, 6d) . 10 — 
W. A. HALL. Ditto (CHORUSES ONLY). .. .. 1/0 1/6 
PRESENTATION IN THE TEMPLE 16 — —j|TE DEUM (English and Latin) .. ... 10 — 
HANDEL. BATTISON HAYNES. 
ACIS AND GALATEA 1/0 1/6 2/6 | FAIRIES’ ISLE (Female voices).. ay 1/37 ss 
Ditto, New Edition, edited d by J. Barnby (Sot-ra, 0/9) 1/0 1/6 2/6 | SEA DREAM (Female voices) ) (SOL-FA, 0/6) ps: 16 
ALCESTE Te 30 3/6 5/0 SEA FAIRIES (Female voices) (SoL-FA, 0/6) .. 16. — 
ALEXANDER'S FEAST .. vs “ ny vs 20 2/8 4/0 C. SWINNERTON HEAP. 
AT FEAL TAR ac Niek noc oiveen hase I aces a koe 3/0 3/6 5/0, FAIR ROSAMOND (So -Fa, 2/0) (CHorusEs 1/6) 3/6 4/0 
BELSHAZZAR oo BE, det Pee © Ee 3/0 3/6 5/0 | 
CHANDOS TE DEUM x Lao 16 Helgi we ie ee EDWARD HECHT. sit 

RO NERAL A —- = we o = 
a ae set Or, sing ANTHEMS 5/0 | OG MAY I JOIN THE CHOIR INVISIBLE L998 

te reat STRENGTHENED 06 — — FRIEDRICH HEGAR. 

ITING.. . 08 — = ig 

THE KING SHALL REJOICE (Sot-ra, 0/3) 6 Ce eae Ee “tg 

THE WAYS OF ZION fe 10 — — GEORG HENSCHEL. 

ZADOK THE PRIEST (Sot-FA, ofl) oe 0/3 — —]OUT OF DARKNESS (130th Psalm) rs S96 OS 
DEBORAH _... <3) ese see 2/0 2/6 4/0|STABAT MATER . SAWN ose ee 
Dixit DOMINUS DEUM pee srr des tak act A 1/6 2/6 | TE DEUM LAUDAMUS, IN C bis) ess) es ee 

(from Psalm cx.) ... | me aod 
ESTHE ~- Senatbetes®s Cutt Ah SAO) 9/6 5/0 : H. M. fees 
HERCULES (Ciionuiis ONLY, 1/0) 5 se .. 3/0 3/6 5/0|ERL KING a HU ee 
ISRAEL IN PT, edited by Mendelssohn ... 2/0 2/6 4/0 
ISRAELIN EGYPT, edited by V. Novello, Pocket Edit. 1/0 1/6 2/0 HENRY HILES, 

(DitTo, SOL-FA, 1/0) CRUSADERS . aa £8 oe 2/6 — 

EPHTHA ng ar 2/0 2/6 40|GOD IS OUR REFUGE ... wae .. O16] — 
OSHUA (CHonuses ony), (SoL-Fa OB) 00 ay ge an FERDINAND HILLER. 

DAS MACCABZUS (Sot-Fa, 1/0)... ane /0 2/6 4/ ina 
UDAS MACCAB US, Pocket Edition VG 1/6210 Lo tee oe cee ay 

Dire iCuoduena Bein) 08 1/2 | NALA AND DAMAYANTI Pe 4/0 

Ditto New Edition. Edited by John E. West PAN a5 eee SON GAGE VICTOR NS O1eFAs 0/ hide 10546 
KING SHALL REJOICE (Four °a.t), (SOL-FA o/s) 6 — — Hak. MOBS RE: 

SST ates (CHORUSES ONLY, 1/0))s see i ae ane a6 re GOLDEN LEGEND a al ean 
MESSIAH, edited by ovello(Sot-Fa, 1/0) . nit 2/6 4/ 

MESSIAII, edited by V. Novello, Pocket Edition ... 1/0 1/6 2/0 | HEINRICH HOFMANN. 

MESSIAH, edited by E. Prout (Sot-Fa,1/0) ... .. 2/0 2/6 4/0; CHAMPAGNERLIED ae ee) 1/6 — 
MESSIAH, edited by W. T. Best (SoL-FA, 1/0) « .. 2/0 2/6 4/0| CINDERELLA as 2/6 — 

Ditto (CHORUSES ONLY) ... as és .. 0/8 1/2 —}|]MELUSINA 2/0 2/6 

AIS) ME Le US Rueaiiie 6 ; ae — —|SONG OF THE NORNS (Female. voices) 1/0 — 
COME, LE I (st han os Anthem) . | _- — 2 

ODE ON’ ST. CECILIA'S DAY... 1/0 1/8 2/6 BEAN Ek R. HOGG. 

O PRAISE THE LORD (6th Chandos) (Sot-ra, 0/4) Ae — —|NORMAN BARON ..... 16 — 

O PRAISE THE LORD, YE ANGEL Felis) be B/G sh 

PASSION = «| 3/0 3/8 5/0) pv RoON (p JOSEPH HOLBROOKE, se 

Ditto “(Abridged Edition). Loti (Poem) oe *s oes) | AC 
Sth sted ROT Eke 1/0) santemanre ne oe ee ie 4/0 C. HOLLAND. 

ITTO (CHORUSES ONLY ae oes ewe oe ——s oes 
SAUL (Cuorusgs onty, 1/0) 2. ore 4/0) Seer THE SKIRMISH ee 
SEMELE ska 3/0 3/6 5/0 TAS! “HOLLAND. 

SOLOMON (Cuoruses ony, ¥, 1/6). rergeanat 2/0 2/6 4/0 | KING GOLDEMAR (Operetta, Children’s voices) Hee ea 
SUSANNA sae aes fy. 3/0 3/6 5/0 Ditto, SoL-FA, 0/9) 
THEODORA... HOS Meh ae BS as 3/0 3/6 5/0 PASTORAL MEDLEY (Children’s voices) (Sot-ra, 0/9) 2/0 — 
UTRECHT JUBILATES 0c. meen eK fa gh ha, Wa pa Sor oo a4 
ALFRED HARBOROUGH. Hohe ae oes ied are ioe ne he: 
CROSSING THE BAR ‘4, SiG. tae ee HUMMEL, | 
a 
SYDNEY HARDCASTLE. ALMA VIRGO (Latin and English) 4 — 
SING A SONG OF SIXPENCE (Operetta for Children) 0/6 — —{|COMMUNION SERVICE, IN B FLAT 2/0 — 
DiTTo, IN E FLAT 2/00 — 
T. M. HARDY. DitTTo, IN D tee 2/0 — 
RIP VAN WINKLE tree er Children) ... 16 —- — MASS, IN B FLAT, No. 1 Sd 1/0 1/6 
(DitTo, SoL-Fa; 0/6) MASS, IN E eS No 2 10 1/6 
C. A. E. HARRISS. MASS, IN D, No. 1/0 1/6 
CROWNING OF THE KING (Sou-ra, 0/4). . 0/6 — QUOD IN ORBE (Latin and English) .. 0/3 ee 
PAN (A Choric Idy } Es wy ee Q/GH i be W. H. HUNT. 
ee eee jULaUs # HA SYEOR ae — | STABAT MATER Rca nae OPENS 1/0 1/6 
RRIS G. F. HUNTLEY. 
peretta for Pie ia Gite. FA, 0/9) 2/0 — 
CHRISTMAS CANTATA _ ... Oo = Hir P VICTORIA (Son-ra, 1/0). au es a 8/0 ee 
CHARLES HART-DAVIS. H. H. HUSS. 
COURT CARD (Operetta for Children) (Son-Fa, 0/6) 11466 — — AVE MARIA (Female voices) (SoL-FA, 0/3) 9s frm 
BASIL HARWOOD. F. ILIFFE. 
AS BY THE STREAMS OF BABYLON Wem. ie 
INCLINA, DOMINE (86th Psalm) 390 — |SWEET ECHO on | om Bone be 
JESUS! THY BOUNDLESS LOVE TO ME 1/0 — JOHN w. ‘TVIMEY. 
i W. G. HATHAWAY. | WITCH OF Ge A for Children)... 2/ “ 
HOW SWEET THE MOONLIGHT SLEEPS ... 10 — — ( Ps 
ACK HORNER'S RIDE (for Children) (Sor-ra, 08) 2/0 — — W. JACKSON. 
EGEND OF BREGENZ.. 16t — CiL/VEAR) Ot. .., sv Witcay- tie) (dasioy sama es Colla 20 nae 
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BABES IN THE WOOD (Operetta for Children) ... 2/0 — 

Ditto, Sou-Fa, 0/9) 

CINDERELLA (Operetta for Children) (Sou-ra, 1/0) 2/0 — 
D. JENKINS. 

DAVID AND SAUL (So -ra, 2/0) sh 3/0 3/6 
A. JENSEN. 

FEAST OF ADONIS (Sot-ra, 0/6)... 1/0 1/6 
W. JOHNSON. 

EGCE HOMO ... : 16 — 


H. FESTING JONES. 
KING BULBOUS (Operetta for Children) (Sox-ra, 0/8) 2/0 — 


WARWICK JORDAN. 


BLOW YE THE TRUMPET IN ZION 1/0 — 
N. KILBURN. 
BY THE WATERS OF BABYLON .,.. 1/0 
LORD IS MY SHEPHERD (aged, pans) 08 — 
SILVER STAR (Female voices) .. 1/46 — 
OLIVER KING. 
BY THE WATERS OF BABYLON .... 1/6 — 
NAIADS (Female voices)... aoe Bee ve" — 
ROMANCE: OF THE ROSES 26 — 
SANDS O’ DEE (Sot-Fa, 0/2)... oF — 
THREE FISHERS (So -Fa, 0/8)... 06 — 
J. KINROSS. 
SONGS IN A VINEYARD (Female wv.) (Sot-ra, 0/6) 1/6 — 
H. LAHEE. 
SLEEPING BEAUTY (Female vv.) Sot-ra, 0/6) 1/46 — 
HENRY LAWES. 
MASQUE OF COMUS A mee 2/0 — 
MAX oer aa 
FRIAR'S MERE (Male Voices) . eae 1/6 — 
GuF. LE JEUNE, 
COMMUNION SERVICE IN C aoe ve 2/0 — 
FIRST MASS IN C sae 2/0 — 
EDWIN H. LR NaS 
COMMUNION SERVICE IN F 2/6 — 
‘TIS THE SPRING OF SOULS TO-DAY .. 10 — 
LEONARDO oe 
DIXIT DOMINUS ... a6 ; 1/0 1/6 
i, LEONI. 
GATE OF LIFE (Sot-ra, 1/0) : ‘ 2/0 — 
H., LESLIE. 
FIRST CHRISTMAS MORN a3 26 — 
1 ee dba is PAM iy 
LEGEND OF ST. ELIZABETH os .. 3/0 3/6 
THIRTEENTH PSALM ... sks “ot .. 2/0 — 
C.OH. Sea 
ALCESTIS (Male voices) ... 1/6 — 
ANDROMEDA.. 3/0 3,6 
GLEANERS' HARVEST (Female voices) 1/46 — 
HERO AND LEANDER (So t-Fa, ye) 1/46 — 
HYMN OF THANKSGIVING ... He 2/0 — 
LONGBEARDS’ SAGA (Male voices) .. 1/6 — 
O GIVE THANKS UNTO THE LORD 1/0 — 
RIGHTEOUS LIVE FOR EVERMORE 1/46 — 
ROSSALL 20 — 
SIR OGIE AND THE LADIE ELSIE. 1/46 — 
SONG OF BALDER.. 2 1/0 — 
SONG OF JUDGMENT 2/6 3/0 
CLEMENT eee Nae 
ELFIN QUEEN (Female voices).. ; ¥ 1/6 — 
HARVEY LOHR. 
QUEEN OF SHEBA (CuHorUSES ONLY, 1/0).. 5/0 — 
WV aL LONGHURST. 
VILLAGE FAIR (Female voices)... es 2/0 2/6 
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ELVA LORENCE anp G. KENNEDY CHRYSTIE. 


TERRA FLORA (Operetta for Children) 2/0 — 
C. EGERTON LOWE. 
LITTLE BO-PEEP (Operetta for Children) 10 — 
(Ditto, Sou-Fa, 0/4) 
Miot.C. LU. 
SPORTS (Operetta for Children) .. bse 20 — 
HAMISH MacCUNN. 
LAY OF THE LAST MINSTREL (Sor-Fa, 1/6) .... 2/6 3/6 
LORD ULLIN’S DAUGHTER (Sot-Fa, 0/8) ses RAO == 
WRECK OF THE HESPERUS (Sot-FA, 0/6) -. 1/0 — 


OF ORATORIOS, &c.—Continued. 5 
Be pl ' 
G. A. MACFARREN. fe 3 34 
AJAX (Greek Play) (Male voices) ... 30 22 
LADY OF THE LAKE (Choruses only, § Sot- FA, a 1/0) 20 — 4/0 
MAY-DAY (Sot-ra, 0/6)... 1/0 1/6 2/6 
DiTTo (CHORUSES ONLY) . 06 1/0 — 
OUTWARD BOUND . 10 — 26 
SONGS IN A CORNFIELD (Female Voices). Pes 
(Ditto, Sot-Fa, 0/9) ' 
ST. JOHN THE BAPTIST (CHORUSES, Sor-ra, 1/0) 30 — 40 
A. C. MACKENZIE. 
BETHLEHEM (Act II. vagnanately woke 
BRIDE (Sot-FA, 0/8) . rps Mik hy 
COLO MBA (Lyrical Drama) SO. 76 
Ditro (German Words) 80 — 10/6 
COTTER'S SATURDAY NIGHT (Sox- -FA, 1/0) 20 — — 
DREAM OF ae Sada poi: SOL-FA, a) 2/6 3/0 4/0 
JaSON ... 26 3/0 4/0 
JUBILEE ODE ae oon ore ies 16°) = 
NEW COVENANT . i 
PROCESSION OF THE ARK (Sot- FA, 0/9) .. 163 = 
ROSE OF SHARON. New eon (Sot- -FA 2/C) 2/6 3/0 5/0 
STORY OF SAYID . fate 3/0 3/6 5/0 
TROUBADOUR (Lyrical Drama)... 5/0 — 1/6 
VENI, CREATOR SPIRITUS ... 3606 = 
WITCH'S DAUGHTER - 3/6 4/0 5/0 
A. M. MACLEAN. 
ANNUNCIATION _... ses aes 26%--7+ 
, C. MACPHERSON. 
BY THE WATERS OF BABYLON (137th Psalm)... 2/0 — — 
L. MANCINELLI. 
ERO E LEANDRO (Opera) eee 5/0uc-— ee 
F. W. MARKULL. 
ROLAND’S HORN (Male voices) 216 ee 
F. E. MARSHALL. 
PRINCE SPRIT& (Female voices) ora na GEne eee 
CuorRAL Dances from Ditto ... eee eA «oe 1/0. — 
GEORGE C. MARTIN. 

COMMUNION SERVICE, IN A AND C ... eachi1/0 — — 
FESTIVAL TE DEUM IN A (Sot-ra, 0/2) ... 06 — — 
J. MASSENET. 

MANON (Opera) sh 3. ee 60 — 8/0 
J. T. MASSER. 

HARVEST CANTATA 10 — — 
J. H. MAUNDER. 

BETHLEHEM (Sot-ra, 1/0) abe . 20 — — 
OLIVET TO CALVARY (Sot- FA, 0/9)... 16 2/0 — 
PENITENCE, PARDON,AND PEACE (sous PA, 1 iO) 1/6 2/0 — 
SONG OF THANKSGIVING (SoL-FA, 0/9) . 1/6 2/0 — 
T. R. MAYOR. 

LOVE OF CHRIST... 1/05) > — 
J. H. MEE. 

DELPHI, A LEGEND OF HELLAS Male oeee 10. 
HORATIUS (Male voices) vies 1 
MISAS SOLENNIS, in B FLAT. DONE! £3 
MENDELSSOHN. 

ANTIGONE (Male voices) (Sot-Fa, 1/0) Ge =a) os 
aS THE HART PANTS (42nd Pealin) ‘(SoL- “PA, 0 6) if) — — 
ATHALIE (Sot-Fa, 0/8)... .. 1/0 16 4/0 
AVE MARIA (Saviour of Sinners) (Double Choir) . 110 — — 
CHRISTUS (Sot-Fa, 0/6) 100 
COME, LET US SING (95th Psalm) (Sox. FA, 016) 10 — — 
ELIJAH (Pocket EDITION)... a 1/0 1/6 2/0 
Se (SoL-FA, 1/0) R cs 2/0 2/6 4/0 

Ditto (CHORUSES ONLY) . 1/0 1/6 — 
FESTGESANG (Hymnof Praise) (s. AT.B. ) (SoL- FA , 0/2) 10 — — 
Dirto (Male voices) (T.T.B.B) .. 10 — — 
HEAR-MY PRAYER (solos and chorus) (Sox FA, 0/2) 10 — — 
DiTtTo . OF — — 
HYMN OF PRAISE (Lobgesang) ee a Me 1/0 1/6 2/6 
Ditto (CHORUSES ONLY) 0/6 1/0 — 
LAUDA SION (Praise Jehovah) (S% y PA, '0/9) .. 1/0 1/6 2/6 
LORD, HOW LONG WILT THOU (Sox- FA, A O/8) . 10 — — 
LORELEY (So t-ra, 0/6) _ ... ma 10 — — 
MAN IS MORTAL (8 voices) 10 — — 
MIDSUMMER NIGHT'S DREAM (Female Voices) 10 — — 
(Ditto, Sot-ra, 0/4) 
MY GOD, WHY HAST THOU (Sox- FA, 0/4) 06 — — 
NOT UNTO US, O LORD (rrsth Psalm) 10 — — 
CEDIPUS AT COLONOS (Male voices) 30 —- ~— 


——— nea 


MENDELSSOHN (continued). 


ST. PAUL (Sot-FA, 1/0) si" ey AP A aes 
Ditto (CHORUSES ONLY) see ws ee. 
ST. PAUL, Pocket Edition 
SING TO THE LORD (98th Psalm) 
SON AND STRANGER 
THREE MOTETS FOR FEMALE VOICES. ods 
(Ditro, SOL-FA, 0/14, 0/2, and 0/2 each.) 
TO THE SONS OF ART (Male voices) (SOL-FA, 0/3) 
WALPURGIS NIGHT (Sot-Fa,1/0)_... ase 
WHEN ISRAEL OUT OF EGYPT CAME 
(Ditto, Soi-Fa, 0/9) 
WHY RAGE FIERCELY THE HEATHEN 
(Ditto, SoL-FA, 0/8) 


R.8D. 
PRINCE FERDINAND (Operetta for children) 
(DiTTO, SOL-FA, 0/9) 


ROE R. 
L’ETOILE DU NORD (Opera) ... oa 


NINETY-FIRST PSALM (Latin) 32 “bs bi 
Ditto (English) .., ag Aes 
A. MOFFAT. 


BEE QUEEN (Operetta for children) (SOL-FA, ii 

CHRISTMAS DREAM (for children) (SoL-Fa, 0/4) . 
B. MOLIQUE. 

ABRAHAM : “he =e ace 


J. A. MOONTE.” « 


KILLIECRANKIE (Sot-Fa, 0/8) . 
WOODLAND DREAM (children’ s voices) (SoL- FA, 0/9) 


HAROLD MOORE. 


DARKEST HOUR (Sot-Fa, 0/9) ... 
MOZART. 
COMMUNION SERVICE, IN B FLAT, 
COSI FAN TUTTE (Opera) 
DIE ZAUBERFLCTE (Opera) 
DON GIOVANNI (Opera) .. 
GLORY,HONOUR, PRAISE (Sox- FA ,0/2) Third Motet 
HAVE MERCY, O LORD.. Pas Second Motet 
IL SERAGLIO (Opera) ot ae me 
KING THAMOS 
LE NOZZE DI FIGARO (Opera) ne 
LITANIA DE VENERABILI ALTARIS (ED) ie 
LITANIA DE VENERABILI Sa BNO 87) 
MASS, IN B FLAT, No. 7 
MASS, IN C, No. 1 (Latin ane English) | 
MASS, IN D MINOR, No 
Ditto (Latin ety English) (Sou-FA, 1/0)... 
MASS, IN G, No. 12 (Latin) 
Ditto (Latin and English) (SoL-FA, 0, 9) 
DiTTo (CHORUSES ONLY) ... 
O GOD, WHEN THOU (Sot-ra, Vie a First Motet 
SPLENDENTE TE, DEUS . First Motet 


E. MUNDELLA. 
VICTORY OF SONG (Female voices) . 


JOHN NAYLOR. 


No. 7 


JEREMIAH 


JOSEF NESVERA. 
DESPROPUNDIS) — 2. le aes 


STAFFORD NORTH. 
IN THE MORNING (Sor-ra, 0/8) 
E. A. NUNN. 


eco 


MASS,INC ... 


eee 


i. CUTHBERT NUNN. 


FAIRY ober s tS enisd er -FA, ish 
VIAMDOROROSA 


A. 0 LEARY. 
MASS OF ST. JOHN ae os 


REV. SIR FREDK. OUSELEY. 
MARTYRDOM OF ST. POLYCARP ... 


PALESTRINA. 


COMMUNION SERVICE (Missa Papas Marcelli) . 
COMMUNION SERVICE (Assumpta est Maria) 
MISSA ASSUMPTA EST MARIA 
MISSA BREVIS i 

MISSA “O ADMIRABILE_ COMMERCIUM" 
MISSA PAPA! MARCELLI ie he 
STABAT MATER 


eee eo ooo 


H.W: PARKER. 


HORA NOVISSIMA.. * ce 
KOBOLDS Ps 5 se 
LEGEND OF ST. CHRISTOPHER te eg 
WANDERER’S PSALM .., tee ose Be see 


METCALFE anv A. KENNEDY. 


2/0 


~» 
~~ 
i=) 


i 


=a se be Pala ee 


2/0 


| 
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C.J HePARRY. 


AGAMEMNON (Greek Play) (Male voices)... 

BEYOND THESE VOICES THERE IS PEACE 

BIRDS OF ARISTOPHANES (Greek Play) a} 

BLEST PAIR OF SIRENS (Sot-Fa, 0/8)... 
(Ditto, English and German Words, 4 2 mark k 0)” 

DE PROFUNDIS Seen Peale 

ETON ae 

ETON MEMORIAL ODE 

GLORIES OF OUR BLOOD AND STATE 

INVOCATION TO MUSIC ‘ es 

JOB (CHORUSES ONLY, SOL-FA, 1/0). 

JUDITH (CuorusEs ony, Sot- -FA, 2/0). 

KING SAUL (CHORUSES ONLY, SOL- -FA, 1/6) . 

L’ALLEGRO (Sot-Fa, 1/6).. ee 

LOTOS-EATERS (The Choric Song) Bs 

LOVE THAT CASTETH OUT FEAR 

MAGNIFICAT (Latin) ae 

ODE ON ST. CECILIA’S DAY (Sot- FA, 1/0} 

ODE TO MUSIC (So -Fa, 0/6) .. 

PIED PIPER OF HAMELIN (SOL-FA, "1/0) . 

PROMETHEUS UNBOUND _.. 

SONG OF DARKNESS AND LIGHT (Sot- FA, 0/9)... 

SOUL’S RANSOM (A Psalm of the Poor) Nea 

TE DEUM LAUDAMUS (Latin) ach 

TE DEUM LAUDAMUS (Coronapen) 

VISION OF LIFE (Sot-FA, 1/0) .. 


VOCES CLAMANTIUM (The voices of them ‘that cry) 
ets 


WAR ANDjPEACE (CuorusEs, SOL-FA,1/6)... 


T. M. PATTISON. 
ANCIENT MARINER (CuorusES, 1/0) 
LAY OF THE LAST META? TREL L (Cuonuses, 1/0). 
LONDON CRIES os 
MAY DAY 
MIRACLES OF CHRIST (SoL- FA, 0/6) 


Adler bee tue 
ST. JOHN THE BAPTIST (Sot-Fa, 1/0) 


PERGOLESI. 
STABAT MATER (Female voices) (SOL-FA, 0/6) 


CIRO PINSUTI. 
PHANTOMS—FANTASMI NELL’ OMBRA _ ... 


PERCY ae 
HOHENLINDEN (Male voices) . 


JOHN POINTER. 
SONG OF HAROLD HARFAGER (Male oe 
(SoL-FA, 0/6) ah “es nee 


V. W. POPHAM. 
EARLY ‘SPRING |... .2 Ges 


Bb. POWEELE, 
PANGE LINGUA (Sing, my tongue) ... Aa 4 


A. H. D. PRENDERGAST. 
SECOND ADVENT... + see ee 


FoeW. PRIEST: 
CENTURION’S SERVANT : 


C. E. PRITCHARD. 


KUNACEPA ... we te i s0% 

E. PROUT. 
DAMON AND BEY tia, ety eee Sh aay 
FREEDOM as ae 4 8 ae 
HEREWARD 


HUNDREDTH PSALM (Sot-FA, 2h 
QUEEN AIMEE (Female voices) 
RED CROSS KNIGHT (Sot-ra, 2/0) - 


meron as 
DIDO AND 4ENEAS oe nt 
KING ARTHUR ad ass 
MASQUE IN “DIOCLESIAN ” 
ODEON ST.CECILIA’S DAY(Choruses, SoL- FA, 0/8) 
TE DEUM AND JUBILATE, IN D ane 
TE DEUM (Edited by J. F. Bridge) (SOL-FA, 0/6) aa 

DITTO (Latin arrangement by R. R. Terry) ... 


G. RATHBONE. 

ORPHEUS (Power of Music) (Children’s voices) Be 
(Ditto, Sox-Fa, 0/6) 

VOGELWEID THE ae ee oaeue s 

voices), (SOL-FA, 0/6) . 


coe 


F. J. READ. 
ODE ee ook ee Bo, 
SONG OF ‘HANNAH ee ase cr tes 
J. F. H. READ. 
DEATH OF YOUNG ROMILLY  ... 


ooo 


1/0 


1/6 
1/0 


1/6 


Pape 
[| Bless 


lata 


Rieke RSs bills 
leit) teal tet | 


LS) 
iol 
for) 


i ba a - 9 


telak tet 
Sens 


| 


a oiel-I2] 
4 tae a 


A od | 
Eel 


Cloth 
Gilt 


ee ies oe 


3-3 
Ras 
aD 


Gilt, 
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ye. 3E 2! se 33 P 
‘ ap iy 63 oe ar ag <¢ 
' DOUGLAS REDMAN. £8 S38 55 H--SCHUTZ: £3 da 6 
COR UNUM VIA UNA (Female voices) we oe 1/6 — —| passION OF OUR LORD ae) BAL} COU 
C. T. REYNOLDS. E 

CHILDHOOD OF SAMUEL (Sot-Fa, 1/0) ..  «. 2/0 — — BERTRAM LUARD-SELBY. 

ARTHUR RICHARDS. RAKENTAM: GHOST. ee ee ee es 

PUNCH AND JUDY (Operetta for children)(Sou-Fa,0/6) 1/6 — —]“«fELENA IN TROAS” ... a. 03/6 OL 

WAXWORK CARNIVAL (Operetta for children) ... 2/0 — —|SUMMER BY THE SEA (Female) (SoL- FA, 0/6) 6h i634 eee 

(Ditto, Sot-ra, 0/8) WAITS OF BREMEN (Children) (Sou-Fa, 0/6)... 1/46 — — 
" Me ROBERTS. 
JONAH ...... J “ ee oO iy H. R. SHELLEY. 
PASSION Re ehh .. 1/6 2/0 —|VEXILLA REGIS (The Royal Banners forward go) 26 — — 
R. WALKER ROBSON. 
CHRISTUS TRIUMPHATOR ... ... 1 6) etines E. SILAS. 
COMMUNION SERVICE, IN C sad eae EDN pe tr pk (ue gametes 
L. ROECKEL. MASS#IN:C... eo: pCO Lie Pury By lye!) oes 
HOURS (Operetta for children) (Sou-FA, 0/9) . 2/0 — — 
LITTLE SNOW-WHITE (Operetta for children). 3/0 — — HENRY SMART 
(DiTTo, SOL-FA, 0/9) i 
SILVER PENNY (Operetta for children) (Sox-Fa, 0/9) 2/0 — — RIM Rdid > co aerE ee ei are hong 4 2/6 4/0 
f (Female voices) Sele - — 
EDMUND ROGERS (Ditto, Sou-Fa, a0) 
FOREST FLOWER (Female voices) ... fy Le ee te SING sTOV THE LORD vee ey LO 
ROLAND ROGERS. J. M. SMIETON. 
FLORABEL aia oe fa, 1/9) i . 1/6 — — ry 
PRAYER AND PRAISE ATW phoptasna< a ane) Reade dei OPO Nate Rs tag SE AAESEES sae > owns oa me or 
Ee ROLLASON. KINGARTHUR (Sot-rk 1/0) aes aes eS 
STOOD THE MOURNFUL MOTHER WEEPING 1/6 — — 
ROMBERG ALICE MARY SMITH. 

HARMONY OF THE SPHERES... ....... 1/0 — —|ODE TO THE NORTH-EAST WIND ESP a yn A ee op 

LAY OF THE BELL (Sot-ra, 0/8)... ws wee 1/0 1/6 2/6 | ODE TO THE PASSIONS ase See Nay LO 1 ar ans 

TE DEUM 1/0 — —J]RED KING (Men’s voices).. yee ots 10 —- — 

TRANSIENT AND THE ETERNAL (Sot-ra, 0/4) 1/0 — —|SONG OF THE LITTLE BALTUNG Ste ote 1/0.) 

CuB - ROOTHAM. ARN BN AT 

ANDROMEDA se eee re i E. M. SMYTH. 

ROSSINI MASS) IN'D #30... Bog, Bed re ee Pak oe, 

IL BARBIERE (Opera) _... Te 3 ts .. 3/6 — 5/0 

eo Me a (Operavan iy a G. 5/0 = 7/6 A. SOMERVELL. 

OSES I GYPT Sere) P60 86/6 1: 7F : 

Se MATE IU Sonne ae Gira. pol U6 ae )CUARGH OF THE eae eA SRE yale aia 
Ditto (CHORUSES ONLY)... ss 0/6 1/0 — | ENCHANTED PALACE (Operetta, children’s voices) 9/0 — — 

(DitvTo, SOL-FA, 0/8) 
DIVINE ee eS B. REN Ae 2/6 FORSAKEN MERMAN (SoL-FA, 0/8) . 1/89 ee 
— iP weet K ING THRUSHBEARD (Operetta, children's volees) 2/0 

DitTTo, SoL-FA, 0/9) 
JOSEPH RYELANDT. cli agile 

MM ROMST DES HEREEN (rhecomine bttheLord) 9/0. — —{PNAYE OF Hels a ge ae phera glt tt 

MASS, IN C MINOR eee 

ED. Sane | ODEON THE INTIMATIONS OF IMMORTALITY 2/0 LEN 

KING-CUPS _.. ee o «. 1/0 — —|ODE TO THE SEA (Sot-Fa, 1/0) SRS eae 210 Retiree 

WATER DALLES sitet hus .. 1/0 — —]POWER OF SOUND (Sot-Fa, 1/0) wv 2/00 — — 

C. SAINTON. DOLBY. PRINCESS ZARA Sopeiiaat Sosa voles) 20 — — 

FLORIMEL (Female voices) aaa a. 286 — — SEVEN LAST WORDS ... 3 on a oh 
CAMILLE SAINT. SANS. 

HEAVENS DECLARE—CGLIENARRANT... 1/46 — — R. SOMERVILLE. 

W. H. SANGSTER. PRENTICE PILLAR (Opera). 2 oP Sa (2 

ELYSIUM aes ye Bes $3 see . 10 — — W. H. SPEER. 

H. W. SCHARTAU. 2 Ok eee 

GHRISTMAS HOLIDAYS (Children’s, voices) 3¥.)/0/62N—H Io | LAW OF OI CUTHBERT er eee 1 ek Cer aT it 

SCHUBERT. 
COMMUNION SERVICE,IN AFLAT ...__... 2/0 — 3/6 SPOHR. 
Ditto, IN B FLAT we awe 2/0 — +3/6 | CALVARY Sd ieee Ar sede wits Le BO OSLO 
Ditto, INC wy ee . 2/0 — 8/6|CHRISTIAN’S PRAYER . ite Bi oP .. 1/0 1/6 2/6 
DitTo, IN E FLAT owe 8/0 2/6 4/0| FALL OF BABYLON ) a es S/O Oat aro 
Ditro, IN F Hi) huge (2/00 —i 3/6 | FROM THE DEEP. PCALLED OO) oun oh 9 og Sates 
Ditto, ING wee 2/0 ~— 3/6/GOD IS MY SHEPHERD v ve ve Of 
LAZARUS (Easter) . Cn ee eee GOD, sFHOUART GREAT (SOLA, 0/6) ot 1/0 eee 
BASS INVALELAT cipasy padi «s 1/0 1/6) 8/6) HOW. LOVELY ARE THY DWELLINGS FAIR... ORD sor 
Do., IN B FLAT : ee os ae .. 1/0 1/6 2/6] HYMN TO ST. CECILIA.. wet 170. Weep 
Do., INC vee ewe we 1/0 1/6 2/6 | JEHOVAH, LORD OF HOSTS... sagy |, Laebany eset O) Signs eee 
Do., IN E FLAT. Ae ee ee ... 2/0 2/6 4/0! LAST JUDGMENT (Sot-ra, 1/0) re a . LO 1/6 2/6 
Do., IN F (Sox-ra, 0/9) . Os ten 01/6, 2/6 Ditto (CHORUSES ONLY) wt LU OGH LOE 
Do., ING Re ot «. 1/0 1/6 2/6 | MASS (for 5 solo voices and double choir). zs . 20 — — 
SONG OF Stan Tout, Oi) Mee sy ees ee 
(Ditto, Welsh Words, Sou-Fa, 0/6) | OHN STAINER. 
SONG OF THE SPIRITS OVER THE WAS SS CRUCIFIXION (Sox- J 0/9) 6 20 —~ 
(Male voices) (Sot-Fa, 0/6)... 10 — — DAUGHTER OF JAIRUS (Sot-ek oy OR" Teh eines 
eet Ni. ST. MARY MAGDALEN (Sot-ra, 1/0) weave 2/0 2/6 4/0 
~ ADVENT HYMN, “ 1S Lowry Guise” ans . 10 —- — 
___» FAUS Pol Maui SO) 88) BO C. VILLIERS STANFORD. 

GENOVEVA (Operajuy WRAL ML 8, |, 86). — 6/0 | BATTLE. OF THE-BALTIC ¥... >. ow 16 — — 
—- KING'S SON . 1/0 — —|]CARMEN SCULARE ... % bo p< 1f6% NEED ia 
~ LUCK OF EDENHALL (Male voices) (Sour FA, 1/0) 16 — —|COMMUNION SERVICE,ING  .. w .. 26 — — 

MANFRED NaS ee Peete as TA STETO: WES [att vou, dy Raat Su apekk / Oa rears 

MIGNON’S REQUIEM ane ae one Oh .. 1/0 — — {EDEN (Dramatic Oratorio) .. ne oe ae .. 5/0 6/0 76 
~ MINSTREL’S CURSE _.,.. vee ase ee «1/6 SS | EUMENIDES (Male voices) agent meee 1 Wipe ea 
e NEW YEAR’S SONG (Sot-ra, 0/6) |. .. 10 — —}]GOD IS OUR HOPE (46th Psalm) Pos SOSe Wear S/O 

———}?PARADISE AND THE PERI (Sot-ra, 1/6) . .. 2/6 3/0 4/0|MASS, IN G MAJOR By SE ree Cees iver 
——? PILGRIMAGE OF THE ROS I 10 16 2/6 | REVENGE (Sot-Pa, 0/9) eT ig ie eee t, Sop eg e © 
REQUIEM ex nes eS . 230 — — (DiTTo, German Words, 2 Mark.) 
SONG OF THE NIGHT. a Were noe ro VOYAGE OF MAELDUNE. 00 cu. ae, we 2/8 8/0 40 
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D: STEPHEN. 
LAIRD O’COCKPEN (Sot-ra, 0/6)... 


STEFAN STOCKER. 
SONG OF THE FATES ... ; 


SIGISMOND STOJOWSKI. 
SPRING-TIME 48 eee 
. STORER, 


MASS OF OUR LADY OF RANSOM 
TOURNAMENT Scie . 


E: -C: SUCH. 
GOD IS OUR REFUGE (46th Psalm) ... 
NARCISSUS AND ECHO (Cuoruses 1/0) 


ARTHUR Sree Neree 
EXHIBITION ODE a3 
GOLDEN |LEGEND (SoL- -FA, 2/0). 
KING ARTHUR, INCIDENTAL MUSIC 
TE DEUM FESTIVAL (SoL-FA, 1/0) .. 


TE DEUM (A Thanksgiving for Victory) (Sox- FA, 0/9) 


T. W. SURRET Ho) 
EVE OF ST. AGNES oi 


W. TAYLOR. 
ST. JOHN THE BAPTIST 


A. GORING THOMAS. 
SUN-WORSHIPPERS (Sot-Fa, 0/9) 


D. THOMAS. 
LLYN Y FAN (VAN LAKE) (Sot-ra, 1/6) 


E. H.. THORNE, 
BE MERCIFUL UNTO ME ... .. 


G. W. TORRANCE. 
REVELATION et 


BERTHOLD TOURS. 
FESTIVAL ODE * 


HOME OF TIT ANIA (Female voices) A 
(DitTTo, Sou-Fa, 0/6) 


FERRIS TOZER. 
BALAAM AND BALAK 
IN THE DESERT AND IN THE GARDEN | 
Ditto, Sou-FA, 1/0) 


( 
KiNG NEPTUNE’S DAUGHTER (Female voices) 


(Ditto, SoL-Fa, 0/6) 
P. TSCHAIKOWSKY. 


NATURE AND LOVE (Female voices) (SoL-Fa, 0/4) 


CHRISTOFERO TYE. 
MISSA EUGE BONE... ... f 


“VAN BREE. 
ST. CECILIA’S DAY (Sot-Fa, 0/9) 
VERDI. 
ERNANI (Opera) : % et Ane 
RIGOLETTO (Opera, 
LA TRAVIATA (O«era) 
IL TROVATORE (Opera) . 
DitTo Choruses ‘only (SoL- FA) 


CHARLES VINCENT. 
LITTLE MERMAID (Female voices) ... 
VILLAGE QUEEN (Female voices) (SOL-FA 0/6) 
A. L. VINGOE. 
MAGICIAN (Operetta for children) (SoL-Fa, 0/9) 


W. S. VINNING. 


SONG OF THE PASSION (according to St. John)... 


S. P. WADDINGTON. 


JOHN GILPIN (Sot-Fa, 0/8) 
WHIMLAND (Operetta for children) (Sot- FA, 0/8) 


R. WAGNER. 
FLYING DUTCHMAN (Opera) . 
uated Choruses ‘only .. 
Dit Act III. 
ON SUPPER OF THE APOSTLES 
LOHENGRIN (Opera) 


DiTTo Act: 

DiTTo Act III. . 

Ditto Choruses only (So. -PA) .. 
TANNHZUSER ( (Opera) te 

Ditto Act II 

ee Act Ill. 


Dit Choruses only (Sox- FA) 
TRISTAN AND ISOLDE (Opera) 


| | 


jel dl ea od iB 


| — 
oS 


Rizk 


an 
as 
oO 


om 


W. M. Wah 
GOD UN TPRHLUS (vist ease 
GOOD SAMARITAN 
ST. ANDREW... . 


ERNEST WALKER. 


HYMN TO DIONYSUS .. 
ODE TO A NIGHTINGALE 


Roehi. WALTHEW. 
PIED PIPER OF HAMELIN 


H. W. WAREING. 


COURT OF QUEEN SE aL (Operetta for 


gees (SoL- FA, 0/6) 
HO- OF THE 'GOLDEN | “BELT 
et Children) (Sox-FA, 0/6) 


PRINCESS SNOWFLAKE (Operetta for children) 


(Ditto, Sou-FA, 0/6) 
WRECK OF THE HESPERUS 


HENRY WATSON. 


IN PRAISE OF THE DIVINE ine yes) 
PSALM OF THANKSGIVING... 


WEBER. 
COMMUNION SERVICE, iN E FLAT 
DER FREISCHUTZ (Opera) 
DitTo Choruses only 

EURYANTHE (Opera) 

IN CONSTANT ORDER, 
JUBILEE CANTATA Ac 

MASS IN E FLAT (Latin and English) 
Ditto, IN G (Latin and ade He 
OBERON (Opera) 

PRECIOSA (Choruses only, 06) 

THREE SEASONS 


S. WESLEY. 
DIXIT DOMINUS 


EXULTATE DEO (Sing aloud with gladness) _ 

IN EXITU ISRAEL (English or Latin Words) 
S. S. WESLEY. 

O LORD, THOU ART MY GOD Hae 


FLORENCE E. WEST. 


MIDSUMMER'S DAY (Operetta for children) 
(Ditto, SoL-Fa, 0/6) 


JOHN E. WEST. 


LORD, I HAVE LOVED THE ire TON OF 


THY HOUSE ... 
MAY-DAY REVELS (Children’ s voices) ( 
SEED-TIME AND HARVEST (So ;-Fa, 1/0)... 
SONG OF ZION ts 
STORY OF BETHLEHEM (Sox- FA, 0/9) 


ARTHUR N. WIGHT. 
MINSTREL'S CURSE 


C. LEE WILLIAMS. 


FESTIVAL HYMN (bps oi: PB). 

GETHSEMANE 

HARVEST SONG ... 

LAST NIGHT AT BETHANY (So- -FA, 1/0) 
A. E. WILSHIRE. 


GOD IS OUR HOPE (Psalm 46)... a 
THOMAS WINGHAM. 
MASS, IN D (Regina Celi) 4 
Le DEUM (ClEat11t) aaeer Py ay 
CHAS. WOOD. 
ODE TO THE WEST WIND .... 


F, C. WOODS. 


GREYPORT LEGEND (1797) (Male voices) ... 
(Ditto, Sou-Fa, 0/6) 

KING HAROLD (So -ra, 0/9) 

OLD MAY-DAY (Female voices) (Sor- -FA, 0/6) 


E. M. WOOLLEY. 


CAPTIVE SOUL (Female vcicesand Tenor Solo) ... 


D. YOUNG. 
BLESSEDADAMOZ Blige ese oy cs meee 


Lonpon: NOVELLO 


AND COMPANY, LIMITED, 


(Cantata 


(So. “FA, 0/4) 


1/6 
1/6 


U6 


Paper 
Boarda. 


le 


5 Nee | | 


~~ 
for or mor) 


bata 


1 {| 


| 
| 


| 


| bao 


Hail 


NON CeO ool EDITION OF 


CANTATAS, MASSES, &c. 


PRICE ONE SHILLING EACH. 


ORATORIOS, 


THOMAS ADAMS. 


+CROSS OF CHRIST, THE 
}GOLDEN HARVEST, A 

} HOLY CHILD, THE 
+NATIVITY, THE 
RAINBOW OF PEACE, THE 


THOMAS ANDERTON, 
NORMAN BARON, THE 


+WRECK OF THE HESPERUS, THE 


E. ASPA. 
GIPSIES, THE 


ASTORGA. 
STABAT MATER. 


BACH. 
BE NOT AFRAID. 8d. 
+BIDE WITH US. 
CHRIST LAY IN DEATH’S DARK 
PRISON 


t CHRISTMAS ORATORIO. Parts 1—2. 
DITTO DITTO. PARTS 3—4. 
DITTO DITTO. PARTS 5—6. 


COME, JESU, COME (More?7). 

COME, REDEEMER OF OUR RACE. 

FROM LEPTHS OF WOE I CALL ON 

GIVE THE HUNGRY MAN THY BREAD 

GOD GOETH UP WITH SHOUTING. 

GOD SO LOVED THE WORLD, 

+GOD’S TIME IS THE BEST. 

+HOW BRIGHTLY SHINES YON STAR 
OF MORN. 

IF THOU BUT SUFFEREST GOD TO 
GUIDE THEE 

tJESU, PRICELESS TREASURE 
(MoTET). 


| 


ESUS, NOW WILL WE PRAISE THEE. | 


ESUS SLEEPS, WHAT 


REMAINETH. 


HOPE | 
| * JEPHTHAH. 


LET SONGS OF REJOICING BE | 


RAISED. 
LORD IS A SUN AND SHIELD, THE 
+LORD IS MY SHEPHERD, THE 
LORD, REBUKE ME NOT. 
* MAGNIFICAT IN D. 
4MY SPIRIT WAS IN HEAVINESS. 
tNOW SHALL THE GRACE, 6d, 
+O LIGHT EVERLASTING. 
O PRAISE THE LORD FOR ALL HIS 
MERCIES. 
oO ee ete ME, LORD, MY DAYS TO 
NUMBE 


PRAISE OUR GOD WHO REIGNS IN | 


HEAVEN 

PRAISE THOU THE LORD, JERU- 
SIALEM. 

+SkNG YE TO THE LORD (MotTE?). 

+SLEEPERS, AWAKE. 

SAGES OF SHEBA, THE 

4{SPIRIT ALSO HELPETH US, THE 
(MorTeET). 

+STRONGHOLD SURE, A 

tTHERE IS NAUGHT OF SOUNDNESS 
IN ALL MY BODY. 

THOU GUIDE OF ISRAEL. 

WAILING, CRYING, MOURNING. 

WATCH YE, PRAY YE. 

WHEN WILLGOD RECALL MY SPIRIT. 


. BARNBY. 
+ REBEKAH. ) 


M. BARTON. 
MASS, IN A (UNACCOMPANIED). 


BEETHOVEN. 
+CHORAL FANTASIA (Op. 80). 
ENGEDI (Op. 85). 
t+MASS, IN C(LatiIn Worps) (Op. 86). 
*MASS, IN C (Op. 86). 
+MOUNT OF OLIVES (Op. 85). 


The Works marke 


| +HERVE RIEL. 


WILFRED BENDALL. 
+t SONG DANCES (FEMALE Voices). 


KAREL BENDL. 
WATER SPRITE’S REVENGE (FEMALE | 
VOICEs), 


G. J. BENNETT. 
ES HYMN (On THE Morn OF EASTER | 
AY) 


W. STERNDALE BENNETT. 
EXHIBITION ODE, 1862. 
+t MAY QUEEN, THE 
+ WOMAN OF SAMARIA, THE 


G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN 


HUGH BLAIR. 
HARVEST-TIDE. 


J. BRAHMS. 
+ REQUIEM (Op. 45). 
SONG OF DESTINY, A (Op. 54). 


~ BeavANee Db REE: 
+ST. CECILIA’S DAY. 


A. H. BREWER. 
O PRAISE THE LORD. 
SONG OF EDEN, A 


- F. BRIDGE. 
HYMN TO THE CREATOR. 
+INCHCAPE ROCK, THE | 
+LORD’S PRAYER, THE 
*+ ROCK OF AGES, 


CARISSIMI. 


CHERUBINI. 
* REQUIEM MASS, IN C MINOR. 
THIRD MASS, IN A eater Ete iat 
FOURTH MASS, IN C 


G. F. COBB, 
MY SOUL TRULY WAITETH 


M. CCSTA. | 
DREAM, THE | 


F. H. COWEN. 
+HE GIVETH HIS BELOVED SLEEFP, 


H. WALFCRD DAVIES. 


ODE ON TIME. | 


are DUNHILL: | 
+TUBAL CAIN. | 


EDWARD ELGAR. 
TE DEUM AND BENEDICTUS, IN F. 


ROSALIND F. ELLICOTT. 
ELYSIUM. 


ROBERT FRANZ. 
PRAISE YE THE LORD (Op. 19). 


NIELS W. GADE. 
+ CHRISTMAS EVE (Op. 40). 
+ ERL-KING’S DAUGHTER,THE (Op.30). 
+SPRING’S MESSAGE (OP. 35). 8d 
ZION (Op. 49). 


GRGARRELT: 
tHARVEST CANTATA. | 


F. R. GERNSHEIM. 
SALAMIS (Op. 10) (Male Voices). 


HERMANN GOETZ. 
BY THE WATERS OF BABYLON (Op.14), 
NQENIA (Op. ro). 


A. M. GOODHART. 


EARL HALDAN’S DAUGHTER. 


CH. GOUNOD. 


| DAUGHTERS OF JERUSALEM (Unac- 


COMPANIED). 


| DE PROFUNDIS (Latin Worps). 


DITTO (ENGLISH WorDs), 
TFAUST (Sevection, For Concert 
PERFORMANCE), 
*+ GALLIA. 


MESSE SOLENNELLE, Ste. Cécrue. 
(LaTIN WorpDs). 

PASSION, THE 

+REDEMPTION (PART 2). 

+ REDEMPTION (Part 3). 


GRAUN. 
PASSION OF OUR LORD, THE 
(CHORUSES ONLY). 


AUANUGRAY, 
LEGEND OF THE ROCK-BUOY BELL. 


ik O. GRIMM. 
SOUL’S ASPIRATION, THE 
lie Why 13 VW LABS 
+IS IT NOTHING TO YOU. 8d. 
HANDEL. 
ACIS AND GALATEA, EDITED BY 
V. NOVELLO. 


ip JOYCE IO). EDITED By J. BARNBY. 
CHANDOS TE DEUM. 


| DETTINGEN TE DEUM. 
DIXIT DOMINUS. 


+ISRAEL IN EGYPT (Pocket EpirT10n). 
+ JUDAS MACCABAUS (Ditto). 
+MESSIAH (Dir To). 

*NISI DOMINUS. 

O COME, LET US SING. 

+O PRAISE THE LORD. 

ODE ON ST. CECILIA’S DAY. 
PASSION OF CHRIST (AsrIDGED) 
UTRECHT JUBILATE. 

WAYS OF ZION, THE 


Cy Ay E. HARKISS; 
SANDS OF DEE, THE 


J. HARRISON. 
CHRISTMAS CANTATA. 


| J HARVEST CANTATA. 


HAYDN. 


| #CREATION, THE (Pocket EpirTion). 


* FIRST MASS, IN B FLAT. 
FIRST MASS, IN B FLAT (Latin), 
SECOND MASS, IN C (Latin). 
THIRD MASS (IMPERIAL). (LATIN.) 
* THIRD MASS (IMPERIAL). 

* TE DEUM. 


| SEASONS, THE, FROM: 


+SPRING. 

SUMMER. 
AUTUMN. 
WINTER. 


EDWARD HECHT. 


O MAY IJOIN T-IE CHOIR INVISIBLE. 


Hy NMeHIGGS: 
ERL KING, THE 


1D, IBUUCJLINIR 
ALL THEY THAT TRUST (Op. 60). 
+ SONG OF VICTORY, A (Op. 151). 


8d. 


d * have Latin and English Words. 


Those marked thus + may be had in the Tonic Sol-fa Notation, 


Lonpon : NOVELLO AND COMPANY, LIMITED. 


9.4.12, 


ORATORIOS, CANTATAS, MASSES, &c.— Continued. 


PRICE ONE SHILLING EACH, 


H. HOFMANN. 


SONG OF THE NORNS (Op. 21) (FEMALE | 


VOICES). 


HUMMEL. 


FIRST MASS, IN B FLAT (Op. 77). 
SECOND MASS, IN E FLAT (OP. 80). 
THIRD MASS, IN D (Op. 111). 


H, H. HUSS. 
* AVE MARIA (Op, 4) (FEMALE VoICcEs). 


A. JENSEN. 
*PEAST OF ADONIS, THE 


E. H. LEMARE. 
*TIS THE SPRING OF SOULS TO-DAY. 


LEONARDO LEO, 
DIXIT DOMINUS. 


C. HARFORD LLOYD. 
© GIVE THANKS UNTO THE LORD. 


| SONG OF BALDER, THE 


HAMISH MacCUNN. 


+#LORD ULLIN’S DAUGHTER. 
+WRECK OF THE HESPERUS, THE 


G. A. MACFARREN. 


# MAY DAY. 
OUTWARD BOUND. 


A. C. MACKENZIE. 
{BRIDE, THE 


MENDELSSOHN. 


4+AS THE HART PANTS (Op. 42), 

+ATHALIE (Op, 74), 

beroee MARIA (Saviour oF SINNERS). 

P. 23). 

+ CHRISTUS (OP. 97). 

+COME, LET US SING (Op, 46). 

+ ELIJAH (Op. 7o) (Pocket EDpIrTIon). 

FESTGESANG (Hymns oF PratseE) (MALE 
VOICES). 

+ DITTO (ARRANGED FOR S.A.T.B.). 

+HEAR MY PRAYER. 

+HYMN OF PRAISE (LogGEsAnG) (OP. 52). 

+* LAUDA SION (Op. 93). 

+LORD, HOW LONG (OP. 66). 

+LORELEY (Op. 98). 

MAN IS MORTAL (OP. 23 No. 3). 

#MIDSUMMER NIGHT’S DREAM 


(Op. 61). 
+* MOTETS, THREE (Op. 39) (FEMALE 
VOICES). 
*NOT UNTO US (Op, 31). 
SING TO THE LORD (OP. g1). 8d. 
4ST. PAUL (Op. 36) (Pocket EpiT1oNn). 


+TO THE SONS OF ART (Op. 68) (MALE | 


VOICES). 
4WALPURGIS NIGHT, THE FIRST 


(OP. 60). 
WHEN ISRAEL OUT OF EGYPT 
CAME (Op. 51). 


MEYERBEER. 


91st PSALM (Latin Worps). 
gist PSALM (ENGLISH WorpDs). 


MOZART. 


* FIRST MASS, 

KING THAMOS. 
REQUIEM MASS (Latin). 
*+REQUIEM MASS. 
SEVENTH MASS (Latin). 
TWELFTH MASS (LaTInN), 
*+TWELFTH MASS. 


| E. MUNDELLA, 
VICTORY OF SONG (FEMALE Voices). 


STAFFORD NORTH. 
"HIN THE MORNING. 


H. W. PARKER. 
KOBOLDS, THE 


Cs,He Hi. cPARRY: 


| “;BLEST PAIR OF SIRENS. 

| GLORIES OF OUR BLOOD AND 

LESTATES THE 

ee Race LAUDAMUS (Coronation, 
IQII). 


| PERGOLESI. 
| t+STABAT MATER (Femate Voices). 


C. PINSUTI. 
| PHANTOMS. 


| JOHN POINTER. 
| SONG OF HAROLD HARFAGER, THE 
(MALE VOICEs). 


E..PROU TL. 
FREEDOM. 
+HUNDREDTH PSALM, THE 


PURCELL. 


TE DEUM AND JUBILATE, IN D. 

+TE DEUM, IN D. EpiTeEp sy J. F. 
BRIDGE. 

TE DEUM, IN D (Latin). 


| 


| 


ROMBERG. 
| HARMONY OF THE SPHERES, THE 
(Op. 45). 
Vt LAY OF THE BELL, THE (Op. 25). 
| +TRANSIENT AND THE ETERNAL, 
THE (Op. 42). 


ROSSINI. 
| *|STABAT MATER. 


| ED. SACHS. 
| KING CUPS. 
WATER LILIES. 


SCHUBERT. 


| MASS, IN A FLAT. 

MASS, IN B FLAT (Op. 141). 

MASS, IN C (OP. 48). 

+MASS, IN F. 

| MASS, IN G. 

| +SONG OF MIRIAM (Op. 136). ‘ 

| (SONG OF THE SPIRITS “OVER THE 
WATERS (Op. 167) (MALE VoiIcEs). 


SCHUMANN. 

ADVENT HYMN, “IN LOWLY GUISE.” 
(Op. 71). 
KING'S” SON, THE (Op. 116). 
MANFRED (Or. II5). 
MIGNON’S REQUIEM (Op. 98s). 
+NEW YEAR’S SONG (OP. 144). 
PILGRIMAGE OF THE ROSE, THE 
(OP  i22)s 

| SONG OF THE NIGHT (Op.108). gd. 


H. SCHUTZ. 
| PASSION OF OUR LORD, THE 


| B. LUARD-SELBY. 
DYING SWAN, THE 


| 
| E. SILAS. 


MAGNIFICAT IN D (Latin). 
MASS, IN C. 


H.*SMART, 
SING TO THE LORD. 


ALICE MARY SMITH. 


ODE TO THE NORTH-EAST WIND. 

RED KING, THE (MeEn’s Voices). 

+ SONG OF THE LIDRTLE? .BALs 
TUNG, THE (MeEn’s Voices). 


SPOHR. 
CHRISTIAN’S PRAYER, THE 
+GOD, THOU ART GREAT (Op. 98). 
HYMN TO ST. CECILIA (Op. 97). 
+ LAST JUDGMENT, THE 


D. ‘STEPHEN. 
+LAIRD O’COCKPEN, THE 


S. STOCKER. 
SONG OF THE FATES. 


S. STOJOWSKI. 
SPRINGTIME (Op. 7). 


A. SULLIVAN. 


EXHIBITION ODE. 
tFESTIVAL TE DEUM. 
t TE DEUM (THANKSGIVING FoR VICTORY). 


P. TCHAIKOVSKY. 
+NATURE AND LOVE (FEMALE VoicEs). 


A. GORING THOMAS. 
+SUN WORSHIPPERS, THE 


E. H. THORNE. 
BE MERCIFUL UNTO ME. 


B. TOURS. 
FESTIVAL ODE, A 


ERNEST WALKER. 


HYMN TO DIONYSUS, A 
ODE TO A NIGHTINGALE. 


C. M. von WEBER. 
JUBILEE CANTATA. 
* MASS, IN E FLAT. 
* MASS, IN G. 
PRECIOSA. 
THREE SEASONS. 


S. WESLEY. 
DIXIT DOMINUS. 


S. S. WESLEY. 


O LORD, THOU ART MY GOD. 
+ WILDERNESS, THE 6d. 


JOHN E. WEST. 
LORD, I HAVE LOVED THE HABI.- 
TATION OF THY HOUSE. 
SONG OF ZION, A 


C. LEE WILLIAMS. 
{FESTIVAL HYMN, A 8d. 


C. WOOD. 
ODE TO THE WEST WIND, 


F. C. WOODS. 
+GREYPORT LEGEND,A (MALE VolcEs), 


The Works marked,* have Latin and English Words. 
Those marked thus + may be had in the Tonic Sol-fa Notation. 
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M Handel, Georg Friedrich 

Lie aS cAcis and Galatea. Piano- 
H155A3 vocal score. English; 

1912 Acis and Galatea 


Music 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF OPERAS 


EDITED BY 


NATALIA MACFARREN and BERTHOLD TOURS. 


AUBER. 


FRA DIAVOLO. French and Eng.... 
MASANIELLO. French and Eng. ... 


BEETHOVEN. 
PIDELIO. Ger. and Eng. ... 
Ditto. Choruses only 
Ditto. Finale, Act II. 


BELLINI. 


NORMA. Ital. and Eng. bce 
I PURITANI. Ital. and Eng. 
SONNAMBULA. Ital. and Eng. 


F. H. COWEN. 

THORGRIM _... ate ae 
DONIZETTI. 

LA FIGLIA DEL REGGIMENTO. 
Ital. and Eng... 

LUCIA DI LAMMERMOOR. 


ana Eng. ; 
LUCR&ZIA BORGIA. Ital. and Eng. 


FLOTOW. 
MARTHA. Ger. and Eng. 


GLUCK. 
IN AULIS. 


Tah 


IPHIGENIA 
and Eng. 
IPHIGENIA IN TAURIS. French 

and Eng. 46 
ORPHEUS. Ital. and Eng. . 

Ditto. Choruses only (Sol- fa) 

Ditto. Act II. 

Ditto. ditto. Choruses only (Sol- fa) 


GOUNOD. 


FAUST (A Selection in Cantata for e 
Ditto. ditto. | (Sol-fa) ne 


A. C. MACKENZIE. 
COLOMBA __... 


Ditto. German Worle 
THE TROUBADOUR 


L. MANCINELLI. 


French 


HERO AND LEANDER. Ital. and 
Eng. oes 
a MASSENET. 
MANON. English words 
. MENDELSSOHN. — 


LORELEY (Sol-fa, 6d.) 
THE SON AND STRANGER 


MEYERBEER. 
L’ETOILE DU NORD. Ital.and Eng. 


LONDON: 


Paper 
cover. 


Ww COW Ww 


OH HWW 


O’v OV OV 


Oo DOAN 


ele 


DIDO AND ANEAS.. 


MOZART. 


COSI FAN TUTTE. Ital. and Eng. 
DON GIOVANNI. Ital. and Eng. ... 
LE NOZZE DI FIGARO. Ital. and 

EDP man's see 
IL SERAGLIO. | Ger. and Eng. 


DIE ZAUBERFLGTE. Ger.andEng. 


PURCELL. 


DIOCLESIAN (THE MASQUE) . 
KING ARTHUR a 


ROSSINI. 
IL BARBIERE. Ital.and Eng. ... 
GUILLAUME TELL. French and 
Eng. 


SCHUMANN. 
GENOVEVA. Ger. and Eng. 


R. SOMERVILLE. 
THE ’PRENTICE PILLAR... 


VERDI. 
ERNANI. Ital.and Eng. .. 
RIGOLETTO. Ital. and Eng. 
LA TRAVIATA.” Ital) and Eng? 7. 
IL TROVATORE. Ital. and Eng. ... 
Ditto. Choruses only (Sol-fa) 


WAGNER. 

THE FLYING DUTCHMAN. Ger. 

and Eng. : 

Ditto. Choruses only 

Ditton Act LIT: es 
LOHENGRIN. Ger. and Eng. 

Ditto. Act I.. 

Ditto. Act iat, : se 

Ditto-wesdiLto: Chorus only (Sol- fa | 
TANNHAEUSER. Ger. and ie 

DittoseActi ls 4 

Ditto. *Actall: 

Ditto. Choruses only ‘(Sol- fa) 
TRISTAN AND ISOLDE. Ger. or 

Eng. ica 


WEBER. 
DER FREISCHUTZ. Ger.and Cae 
Ditto. Choruses only “ 
EURYANTHE. Ger. and Eng. 
OBERON. Ital.and Eng. ... 
PRECIOSA. (In Cantata joan 
and Eng. 
Ditto. Choruses only 


(To be continued.) 
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COMPOSITIONS 
~ S. COLERIDGE-TAYLOR 


(VOCAL). 


CANTATAS. SONGS. 
Side s. d. 
ATONEMENT, THE (Op. 53). A Sacred Caatata for Soli, AS THE MOON'S SOFT SPLENDOUR (O>, 37, Nae 5). Guay 
Chorus and Orchestra. The words written by ALIcE For Contralto or Baritone on : . “1 2 0 
Parsons. Price ..  .. we we weve ee 3 «6 | BLOOD-RED RING HUNG ROUND THE M0ox, A (Op, 37s ‘No. Bee 
: ; (Barry Dane.) For Contralto ae is Rete Se 
Paper boards, 4s. Cloth, gilt, 5s. Woca. Parts, 1s. 6d. each. : 
: i CANOE Sonc (Op. 37, No. 2). (ISABELLA Cxawronp). In D flat 
\ Words, 25s. per 100. String Parts, 19s. Full Score and and F, % =e =f pos fa Ee es 
? Wind Paris, MS, ELEANORE (Op. 37, No. 6). (xtc MacKay). InD, “B flat, ang =. { 
BLIND GIRL OF CASTEL-CUILLE, (Pare Optas): Cantata Full Score and Orchestral Parts in D and A only MS. és 2.0 
for Soprano and Baritone Soli, Chorus, and Orchestra. eee Cina @ Beebe ‘MIGHT. Deg Ragin from a i 
oh Bie Getire Ran ater ah ee eee ny OF SSNs Eby Hiawatua’s Vision. Dramatic Scena far Baritone. From 
H. W. LonGFEttow. Revised Edition. Price .. a2 266 “Wiawatha’s Departure.” English and Gecman Words. 
Paper Boards, 3s.. Sonic Sol-fa, 1s. Vocal Parts 1s, each. Full Score, 4s. Orchestral P wy MS. sag if Fes.) Pere 
Wor's only, 7s. 6d. per roo. String Parts, 12s. Full | O SET THE SAILS, From “ Ulysses.” For Tenor Pept e ys A 
Score and Wind Parts, MS. Srx American Lyrics (Op. 45). (Contralto or baron) 2 a 
. ~ e Vy + ¥y mets 
BON-BON SUITE (Op. 68). Baritone Solo, Chorus, and 1 OPEC Hever rer RONGER apis a 
ii i ‘ 2. O PRAISE ME NOT a ve oi 
Orchestra. The Words by THomas Moore. Price -.. 2 0 3 ini ae is ra i Se 
‘Tonic Sol-fa, 1s. String Parts, 7s. 6d. Book of Words, : ‘Dirk palate ete LEE. wh 
s. per soo, Full Score and Wind Parts, MS. s. O SHIP THAT SAILEST : 
Tak 5. ie 
ENDYMION’S DREAM (Op. 65). A Cantata for Soprano : 6. DEAT, BEAT, DRUMS. Full Ste and wi ches Patt 
and Tenor Soli, Chorus, and Orchestra, Words by MS. ... x . + < 
C. R. B. BARRET?. Price ahs aA x as fen GO Speen Op. ee oy From, Hawat a's) 
‘ i % lie east o, No.1 or Tenor... 
eee od, Strong Parts, 7s. Full Score and Wind _. Wind ee is. 6d! Fast Score, 58. ‘ 
si MSs ? b. 
SONS Uf THE SEA. (Sarooini Ni iDU). In F iaimo and E m 
MEL - BLANY SEs 4b) A Rupsedy uo: the S2a for : Full Score and Orchestra. Parts in FP minor, MS. .. 5 are 
. 220 Sgprava$: 9, Chorus, auc Orchestra. Tne Words Sout’s Expression, THE (Gp, 42). Four Sonnets a8 Podge 
.Titten by A heh BUCHANAN. Pr'c# ae Saco ge Barker e reece See - Barre: Bice 
iS ’ . > oe oe 
éDerie Sol-fa, od. ~ Voenl Parts, as. 6) en he Words: _1y, Full Score and Orchestral Parts, MS. ; 
“S pet foo. Stricg -arts, gs. Fua Seore and Wind | SPRING HAD! COME. Yor Soprano. — Ww 
Parts, MS. ft Departure.” Xnglish ana Gcuman c 
: ee : 3s. 6d. Orchestral Parts, MS. . Tey een 
“SCENES FROM LONGFELLOW'S “SONG OF ' SWEET EVENINGS COME AND GO, LOVE (Op. 375 Nad 
SHERAWWOA TY ELA o> OVS." 20 een F ov Sopra: dj. bes“) und Exior). In F and B flat. . ons : ‘ 
Baritone Soli; “horus, and Orchestra. Price comp. . .. 3 6 | YOU'LL LOVE ME YET (Op. 37; 
Paper Boards, 4s. Cloth, zilt, 5s. Tenic Sol-fa, 2s, V_- il : Ln ageee aoe 4 gas 
ep Parts, 2s. exch. Book of words, with. Analy>:5 by : = DUET. i 
ee Jj. BENNETT and A. J. JAEGER, 1s. Words ODsy», tC . PEI KEEP THOSE EYES. ATHonas Moorr) ; 


100. Full Score, 63s. 


we SEU ARATELY FROM THE ABOY. f—-) 3REAK FORTH INTO JOY . aes : " ‘ 
~1. HIAWATHA’S WEDDING-FEAST Dp. 30, No. 1). | By 7), 2 WATERS 0~ BAuYLON, - ‘Fonte ee AS Cee Mee 
Cantata tor Tenor Solo, Chorus, anc Orchestra. Price... 1 6| IN THEE, O Lorp, HAVE I PUT MY TRUST. Tonic Sol-f fay : 
Tonic Sol-fa, 1s. Vocal Parts, 1s, each. Words only, 5s. Lirt up your HaDs. Tonic Sol-fa, id. se 
per too. String Parts, $s. 6d. Wind Parts, 22s; Full Now LATE ON THE ‘SABBATH DAY. “fRonid ‘6Al- fa, 
Score, 25s. Voca! Score, German Words, by FERDINAND O ve THAT Love TH” Lorb. ‘Tonic Solifa ate 
Peaiceire sane THE LorD Is MY STRENGTH... 
Te Deum. -In EF 4 EP fe a 


2. THE DEATH OF MINNEHAHA (Op. 30, No. 2). BENEDICTUS. In EF 3 Ve be a oe ae f 
Cantata for Soprano and Baritone Soli, Chorus, and Jusirate. In F ieee s 3 % Pies a 
Orchestras Price 5 ay a at sk Colette | MAGNIFICAT AND Nunc pimirris. In| In Eee 

Tonic Sol-fa, rs. Vocal Parts, 1s. each. Words only, 5s. - : ihe! 
; . | ' PART-SONG Gas 


per 1oo. Strins, "its, 7s. 6d. Wird Parts, 21s. 6d. Full 


es By THE LONE SEASHORE. Sol-fa, x 
nceore, 255, : 


EVENING STAR, THE .. > 


3. HIAWATHA’S DEPARTURE (Op. 30, No. 4). Lee-Suore, Tae. Sol- fa, ahd. 
Cantata for Soprano, lenor, and Baritone Soli, Chorus, Lorp ! HEARKEN TO ME. eR 
and Orchestra. Price a . be fs .. 2 ©) SEADRIFT. (Op. 69.) Rhapsody é 


SonG OF PROSERPINE. Sol-fa, Ti 


Tonic Sol-fa, 1s.) VYor-l Parts, rs. each. Words only, 7s. €2. 
WHISPERS OF SUMMER .. 


per 7>. String P rts, 12s, “J. Wind Parts, 345. 6c. 


Fuil Score, 30s. PART- SONGS, FOR Ta 
me 5 : j : Te 
we oie aie Be os Soli, Chorus, and “Yrchestra, Pucinerosee Wines eee LEAVES. 
e Poem by ALrxEp Noyes. Price vs E ere CO  ROMDAET Chen ieee cent THE Whur: 
Paper boards, 3s. Cloth, gilt, 4s. Tonic Sol-fa, 1s. 6d. Sol-fa, r3d. .. a3 ai 


Words only, 7s. 6d. per 100. Vocal Parts, 1s. vach. String P.xtes, THE. Sol-fa, 1d. aes 
Parts r1s. 6d. . Full Score and Wind Parts (on hire only). — WHAT CAN LAMBKINS DO. og rads 


ESN ONS NOVELLO AND COMPANY, Lure, 


14/9/12. 


